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Under the immediate Patronage and Sanction of 
HRM. THE PRINCE OF WALES, 
HRH THE PRINCESS OF WALES, 
HRH. THE PRINCE CHRISTIAN, 

AND 


wR, THE PRINCESS CHRISTIAN 





MR. W. G. CUSINS 
Has the honour to announce that he will give his 
AxsvaL Granp ORCHESTRAL 
MORNING CONCERT 
Ox THURSDAY, JUNE 41tn, 
AT THR 
QUEEN'S CONCERT ROOMS, HANOVER 
At half-past Two o'clock. 

Mr. Cvstxs, in addition to performing Beethoven’s Concerto 
in E flat (first movement) and Mendelssohn’s Rondo in B minor, 
will introduce a new Concert Overture, 

“LES TRAVAILLEURS DE LA MER,” 


composed expressly for this occasion. The orchestra will be 
complete. 


SQUARE, 


Principal violin, Mr. CARRODUS. 
Conductors—Mr. BENEDICT, Mr. W. G. CUSLNS, and 
Mr. LINDSAY SLOPER. 
Stalls, 10s. 6d.; Tickets, 7s., Lamborn Cock, Addison & Co., 
62 and 63, New Bond-street; and of Mr. W. G. Cusins, 33, 
Nottingham-place, W. 





Under the immediate Patronage of 

H.R.H. THE PRINCE OF WALES, 
AND 

HRH. THE PRINCESS 
M*: LINDSAY SLOPER’S 
vt GRAND MORNING CONCERT, 

At 8T. JAMES'S HALL, MONDAY, JUNE 1, 

Commencing at Two o ‘clock, 


| [DEMOISELLE ADELINA PATTI. 


OF WALES. 


SASEMOISELLE “ADELINA PA \TTI at Mr. 


LINDSAY SLOPER’S Grand MORNING CONCERT 
at St. James's Hall, Monday, June 1. 


hi MARIO. 








gd MARIO and other Artists of the 
Royal Italian Opera at Mr. LINDSAY SLOPER’S Grand 
MORNING CONCERT at St. James’ 8 Hall, Monday, June i. 





\ R. LINDSAY SLOPER’S CONCERT. 

4Yk Tickets, £1 1s., 15s., 10s. 6d., 5s., and 3s. To be had of 
all Musicsellers, Librarians, and at Austin's Ticket-office, St. 
James's Hall. Programmes now ready. 


MR. BARNBY’S 
CHOIR CONCERT, 
81. JAMES'S HALL, WEDNESDAY EVENING, JUNE 3, 

At Eight o'clock. 
Madrigals and Part Songs. 
Bach’s Mottett, “‘I wrestle and pray.” 
Solo Vocalists, Mdlle. Pauline Lucca and Mr. Sins Reeves. 
Solo Pianoforte, Miss Agnes Zimmermann. 
Accompanyist, Mr. Benedict. Conductor, Mr. Barnby. 
Stalls, 68. ; family ticket, to admit four, 2ls. ; balcony, 38. ; 
om, &.; ; admission, 1s. ; at Novello, Ewer & Co.’ 8; Austin’ 8, 
‘. James's Hall, and all Musicsellers. 








MR. SIMS REEVES’ 
BENEFIT CONCERT, 
SI, JAMES'S HALL, MONDAY EVENING, JUNE 8, 

Commencing at Eight o'clock. 


Mr Charles Hallé, M. Wieniawski, Signor Piatti, and other 
eminent Artistes will appear. 


Stalls, 58.; balcony, 8s,; area, 28.; admission, 1s. 


Tickets 
wall Wall Musiselers and Austin’s Office, St. James’s Hall. 





pe sas REEVES will SING “ Total Eclipse,” ” 
Adelaide” (Beethoven), ‘Fra Poco” (Lucia di Lam- 
CONCE Rermoor!, and “ The Macgregors’ Gathering.” at his BENEFIT 
RI, St. James's Hall, MONDAY EVENING, June 8th. 

5a. ; ; balcony, 8s. ; area, 2s, ; admission, 1s. 


Paine ic Ing 


ee UNION.—Jaell, Auer, Jacquard, 
Ries, Hann, and Goffrie, TUESDAY, June 2nd, at 
wan, Pianoforte quartet in A (first time), Brahms, 





Rabinstein ; and allegro in A, 
fats a4 at Py M. and Mdme. Jaell. Violin solo, 


a &Co.’s: Mextn's ah the 
Ashdown & & Parry’ Magorer. uare. 
” er su Director. 





DAS BLUMCHEN. 
born | NARCISSE. 





“Both the Serial and the name it bears are 
happy thoughts.’ wana Times. 


“BXETER HALL: 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC, 


Price ONE SHILLING; Post free for 14 stamps. 
No. Iv. FOR MAY. _ 





ONTENTS 

1. SACRED SONG, “ THERE! S REST IN 
HEAVEN,” by A. RanpeGccer. (With an Illustration.) 

2. PIANOFOR’ TE PIECE, “SELECTIONS FROM 
SCHUBERT'S MASS in B flat,” by W. H. Caticorr. 

38. NEW HYMN TUNE, “HYMN OF PRAISE,” 

4 


by G. A. MAcraRRey. 
" VocAL’ nn ET, “REST YONDER,” by Henry 
5. SUNDAY EVENINGS AT THE HARMONIUM 
No. 4). 
No. III. FOR APRIL. 





CONTENT 
1. NEW SACRED SONG, * SHE GIVETH HIS 
BELOVED SLEEP,” by Juss Beygpicrt. OUND ) 
2. PIANOFORTE TRANSC oy * SOUND 
THE LOUD TIMBREL,” by W. Kv 
38. on HYMN, “LO! THE LILIES OF THE 
ELD,” by EK. J. HOPKINS, Organist of the ‘Temple. 
4, SACRED’ ba “T THINK OF THEE,” by 


5. SUNDAY. EVENINGS AT THE HARMONIUM 
(No, IIL), by E. F. Riwpavtr. 


_No. Il. FOR MARCH. — 


CONTENTS: 
1. aEW SACRED SONG, “JESUS WEPT,” by 


2. SACRE D MARCH, for the Pianoforte, by W. 
Hurcnaiys Catico 

38. NEW HYMN TU Ni, “ROCK OF AGES,” by 
James Turse, Organist at Westminster Abbey. 


4. =—=— —— FOR THE WEARY,” by Cu. 
5. SUNDAY EVENINGS AT THE HARMONIUM. 


6. ORGAN. PRELUDE, by MenpEssonn. 
Never before Published, Illustrated with a fac-simile of 
the Composer's Manuscript. 


___No. I. FOR FEBRUARY. 
1. “ QUEEN MARY'S PRAY'R.” 


fiss M. Linpsay 


2. SUNDAY EVENINGS AT THE HARMONIUM., 


3. “LORD: JESU, AS THOU WILT!” New Hymn, 
Cc. E. Wittaxe. Organist of the Foundling. 
4, THE "BENEDICTION. Set to Music by Sreruen 


5. SACRED ‘)HEMES FROM GOUNOD. Arranged 
for Pianoforte by E. F. Rimpavtr. 
This Number contains a beautiful Plate of Queen Mary in 
Prison, by Laby. 


Subscription to ‘‘ Exeter Hall,” 12s. per Annum, 
post free. 


METZLER & CO., 
87, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
oe ROUTLEDGE & SONS, 
BROADWAY, LUDGATE HILL, 
And at all by Railway Stations, and of the Principal Book and 
Music Sellers in the e Kingdom. 
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Sacred Song, by 














Just Published, 
THE FAIRY VOYAGE. 
An English version of Gounod's popular Song, 


“QU VOULEZ-VOUS ALLER?’ 
Published by arrangement with Messrs, Scnorrt. 
Price 3s. 

Merztzn & Co., 37, Great Marlborough-street, W. 


Just Published, 
NE.W PIANOFORTE PIECES, 
By CH. FONTAINE. 
wedded nie goek a. 
Meaies: 00, 348 
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JUST PUBLISHED. 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 


a 2 
PIANO SOLO......... 10 6 


PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 
Lonpoxn: NOVELLO, EWER & CO.,, 


1, BERNERS STREET, and 35, POULTRY. 


Roverr COCKS & C0." ‘S NEW MUSIC. 


8. ROCKSTRO' Ss E legant MUSIC for the 
PIANOFORTE 
Echocs from the Green Isle. 
Border Legends, Voices from the Hillside, 
Mountain | Echoes. Gems from the Emerald Isle. 
4s. each; postage free for 24 stamps each. 
5 ee GIPSY WALTZ, for the Pianoforte. By 
ARL HELMAR. Finely illustrated, 4s.; free by 


The Gipsy Countess, 


post 25 stamps. 
N ‘R. W. T. WRIGHTON’S NEW SONGS, 3s. 
I each ; free for 19 stamps, ‘Fair Spring is Coming,” 
superbly illustrated. ‘O'er Thee Alone,” inscribed to her 
Grace the Duchess of Wellington. ‘A Wish,” ’ inscribed to his 
Grace the Duke of Wellington. 

Romance for Piano. 


Ww rer ANGS AT EVE. 
By BRINLEY RICHARDS. Solo and duet, 38, each. 


“A charming piece, redole nt of the freshness and “quiet of a 
lovely summer's evening.” — Illustrated London News, 
Also, by the same Composer, 
WARBLINGS AT DAWN AND NOON, ’Bs, each, free by 
post for 19 stamps. 


London : Ropgat Cocks & Co., New Burlington sttect. 
] ANDEGGER’S NEW SOROS : 
BOE ORG acc ckcd es cicsccacesccvccee.ce 

Innamorata d’una stella (in G) 0.6.6 cece ce ee $s. “a. 

ditto (in Bflat) .....0..+5 20, 6d, 
Se siete buona, come sicte bella .......+....+5 2s. 60, 
La Luna é bella (im G) .. 6. cece cece ee ence ee 2a. 6d. 

ditto (in B flat) . 2a. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Invamorata d d’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto R. ~~ 
(Cramer & Co), may be safely cominended to those who desire 
—_— uine and Italian to sing. ‘The second ts, perhaps, 

most important of the four a a ns - 
aa aned dns not come pu empty: , 
— diereeneoty He always does his best, and this 
sometime very good.”—Atheneum, 
Cuaman & Co. Limited, 201, Regent-street, W. 





» STOLBERG’S VOICE LOZENGE, — 

For invigorating and costeene, the voive, and removing 
affections of the throat, At han inaintaine d its high chavscter for a 
quarter of a Ce “and the flattering testimonials received 


Lablache, and many of Us 
Statesmen, fully establish ite q . 4 


blic ker should be witbuut th otto ty pong 
To bo. of all Wholesale aud Retail Chemists in the 
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CRAMER'S VOCAL GEMS.| 


PRICE SIXPENCE EACH NUMBER 


Post fre Jor SEVEN Stamps. 


No. 


The Parting 

Alice Gray 

Rock 4 in the 
Deep 

The Anchor's welghed, 

The Thorn 

I'd be a Butterfly 

Where the Bee sucks 


1.—15 ENGLISH SONGS. 


The Ploughboy 

Be mine, dear Maid 
Welcome me home 
Cherry ripe! 

Long, long aco! 

Isle of Beauty. 

Heneath the Willow Tree. 
Banks of Allan Water 


Cradle of the 


No. 2.—15 CHRISTY 

When Johnny comes marching 
home again, 

The Mocking Bird 

Beautiful Dreamer. 

lis but a little faded Flower. 

Watching for Pa 

Come home, Father 

Mill May 

Leautiful Isle of the Sea, 


No. 3.—SIX DUETS. 
Evening Bells ] 
| know a Bank, 


As it fell upon a Day. 
Nhe Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Alice 
The rose that opes at morn. 


MINSTRELS’ SONGS 


Hark! 1 hear an Angel sing. 

I'm lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray 

Rock me to sleep, Mother. 

Song of the Sea-shell. 

Wait for the Waggon. 


Lassie, would ye love me? 
Sainted Mother, guide 
Footsteps. 


his 


Annic, dear, good lye ! 
The convent cell, | 
Sweet Spirit, hear my prayer. \ lowly youth, 
Mary, don't forget me The dawn is breaking o’er us, 
When Morning's light is break- | Come, smile again 

ing | Norah, Darling ! don’t believe 
Bonnie Kate. | them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve 

David Singing before Saul 
Author of Good 
firatituce, 

Bethlehem 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe 

Vray, Goody 

Water parted from the Sea 

Is there a heart that never 
love 

Nhe Vicar of Bray. 

Oh say not woman's heart i 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing 


Ev'ry Day will I give thanks, 

Ere Infaney’s Bud. 

The World of Changes 

© Lord, we trust in Thee. 

Light and = Life dejected 
Languish. 


There the silver'd waters roam. 
In Jufaney, 
Just like 
rose 
There was a jolly Miller. 
Love is but an April day, 
Ere around the huge oak, 


love is yonder 


My life is but a summer day. 

| lis sweet to th'nk, 

Hark ! the lark Dear mother, do not chide me. 
Vhine is my heart. A Warrior Lam, 

Weep not for friends departed. The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 

Ave Maria. 


No. &.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love liesdream- | Gentle Annie 
Gone are the Days. 
Lottie in the Lane. 
Ring de Banjo, 
| Forget and forgive. 
Maggie by my side. 
Good News from Home 
The Sunny Side the Way. 


lng 

Hard Times, come again no 
more, 

Annie Lisk 

Footsteps on the Stairs, 

Nelly was a Lady, 

Beautiful Star, 

LT lal 


No. 9.—12 OPERA SONGS, 


Gipsy’s Home— Jessy In that Devotion—“ Matilda...” 
a.” Maid of the Silv'ry Mail— 
Only a Ribbon—“ The Sleep “The River Sprite.” 

ing Queen " My Bud of May—* She Stoops 
(ione is the Calness from my to Conquer,” 

heart" Matilda.” Coo! says the Gentle Dove— 
Keepthy Heart for me—** Rose * Punchinello,” 

of Castille.” I've Watched him — ‘ Hel- 
He'll mins mo—** vellyn.” 

to Conquer” When the Elves at Dawn do 
for Her Sweet Sake—*“‘ The pass—"' Amber Witch.” 

Bride of Sung.” 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 

The Mermaid’s Song 

Recollection, 

My Mother bids me 
tlair 


No. 11.—HAYDN’'S CANZONETS—2np. Ser. 
Sailor's Song | She never Told her Love. 


The Wanderer. Why Asks my Fair One? 
Sympathy Content, 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June 
I'l choose to be a Daisy. € v 
My Mem'ry turns with Fond- Jeannie Lee. 
ness back, Old Jeasy. 
Ob, thick not Love is lightas Stand up for Uncle Sam, my 
Fam Boys! 
Nhe Little One that died. Julietta Bell. 
lillie Dale I'w off to Baltimore. 
Cheer up, Sam, Jono Brown lies mould'ring in 
Uuele Ned, the Grave. 


The 
le 


She Stoops 


Despair. 
Far from this throbbing Bosom. 


nd my | Fidelity 


Ah, never deem my Love can 
hange 











CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTLION 


O breathe not his name 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. , The minstrel boy. — . 

Go where glory waits thee. The valley lay smiling. 

The barp that once through | Erin! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems, Has sorrow thy young days 
she wore, faded, 


No. 14.—6 SACRED DUETS. 


O give thanks, | Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. | Graceful Consort. } 

Nearer home. | 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. | The last shilling. 


OF TRISH MELODIES. 


The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 


While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 
Jolly young waterman, The constant Sailor. 
Ned that died at sea, Loveiy Nan. 
Poor Jack. | The Greenwich pensioner. 
No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
| Poor Rosalie. 


| The Emigrant’s Farewell. 
| Shall I sing you a Song of the 


I'm afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. | Past? 

Woodman, spare that Tree! | The old Sexton. 
Why chime the Bells so merrily?) The young Savoyard. 
The lvy Green, | 


Lonpon : CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO, 


SONGS OF THE RHINELAND. 


eves se SONGS 
BvseeEes SONGS 
 Nadiadaadadiaaial SONGS 
\ 

yy PREC SIE SSS 


~! ELECTED with special Symphonies and Accom- 
\ paniments by ALBExTO RaNDEGGER, 


TRANSLA? ED by L. H. F. pu Trerreavux. 


German words attached, 


Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVELONG DAY. (Den lieben langen Tag.) 

. THE MILL-WHEEL. (In einem kihlen Grunde.) 

. GOOD NIGHT. (Gute Nacht.) 

. FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG, (Sie sollen ihn nicht haben.) 

. THE LOCKSMITH’S PRENTICE, 

3. = LESSON OF YOUTH. 
gehen. 

. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

. MY PIPE, (Andie Pfeife ) 

. HOME BELOVED, 
Ferne.) 

. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

. MAY MORNING. (Mailied am Morgen.) 

. HOPE. (Die Hoffnung.) 

. MERRY AND WISE. 
bleiben. )@ 

. THE SOLDIER'S LEAVETAKILNG, 
auszichenden Soldaten. ) 

7. IAGO'S TOAST.  (Soldatenspruch aus Othello. 

. THE HAPLESS SERENADE, (Der Standchensdnger 
und der Nachtwaichter. ) 


®. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. 


(Der Schlossergesell. ) 
(Jahre kommen Jahre 


(Lied eines Landmanns in der 


(Es kann ja nicht tmmer so 


(Abschied der 


(Das Veilchen 


(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

‘Both music and words are far in advance of the general run 
of popular English ballads,”"—Ladies’ Own Paper. 


CRAMER & Co, LIMITED, 201, Regent Street, W. 


ey 


NEW SACRED SONG BY SIG. LABLACHE 


THE BIRTH OF THE FLOWER 


L. H. F. DU TERREAUX, 


COMPOSED BY 


KF. LABLACHE, 


PRICE THREE SHILLINGS. 


oe 


Lonpon : 


CRAMER & CO. LIMITED, 


2u1, Recent Srreer, W. 


SONGS BY GUG 


LIELMO. 


oa 8. d. 
Tut Roses, written by L. H. F. du Terreaux 3 0 
Tue Trpe. Duet for Soprano and Contralto. 
Words by Henry Ffrench.......... 
COMPOSED BY P. D. GUGLIELMO. 
“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
productions uf Signor Guglielino, which are well known. ‘The 
Tide’ will be found effective in the salon without making great 
demands upon the singer.” —Leader. 
Cramer & Co., Westmoreland-street, Dublin. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


anne 


Wight DOUG cece ec scr 00 cecere . 

Le Sommeil des Fées .... 0... 0.022008 

Jupiter. Marche de Concert ..........+ 

Pleasant Dreams !... 

The Request... ..........00 

Tornado Galop.........+-seeeeeees awe 
Cramer & Co, Limited, 201, Regent-street, W. 








With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
‘QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
«A sweet lay.”—Newcastle Weekly Chronicle. 
* Beautiful and simple.” —Edinburgh Ladies’ Own Journal. 
“ Charming.”—Cork Southern Reporter. 


“Deserving of the highest meed of praise,”—Fleelwoo 
Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society odbovetip hit off. ‘The air tuneful and expressive. The 
words by Henny S. Lxion, author of “The Twins,” &c., &o 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caanen & Co. Limited, 201, Regent-street, W. 


ADED LEAVES. Written by L. H. F. 

DU TERREAUX. Adapted by W. C. LEVEY from# 
melody by Paul Henrien, Post free for 19 stamps. 
Cramer & Co. Limited, 201, Regent-street, W. 

ene a 

HERE’S NOT A JOY THE WORLD CAN 

GIVE. By Cant Hause. Sung by Miss Fanny Armytagt. 
Ber street, W 
Cramer & Co. Limited, 201, Regent- D 


‘AVERSE. Impromptu pour Piano. Compost 
L THEovoRE Aeareaee, Penlste -compositeur de on 
ice 3s. 


Cramur & Co. Limited, 201, Regent-street, W 








‘ans. 





Beautifully illustrated in colours. 

AWN OF SPRING. Polka de 
Ernst Dats, Price 3s. 

“A pleasing title ; a very pretty picture 

leasant lines of J Ingelow a motto 

aah spirited nonanl t Garied with great 


Brighton Herald. 
Caasen & Co. Limited, 201, Regent-street, W. 


Salon. By 
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HOME AT LAST. 





An exile from his fatherland, 
Condemn'd in foreign climes to roam, 
As years roll, on his thoughts turn back, 
And tell him of a distant home. 
A home once his, a mother’s love 
Whose days on earth are waning fast ; 
He elasps his hands in agony 
And cries, Oh! give me home at last! 


With fav'ring winds a gallant bark 
Speeds onward to the northern shore ; 
The exile dreams of happier days, 
Of greeting smiles, and friends of yore. 
But as the first faint glimpse of land 
Recalls once more the hallow’d past, 
The joy’s too great ; he totters—falls— 
And dying, murmurs, Home at last! 
N. 








PROVINCIAL. 


A festival of parish choirs is to be celebrated at 
Lyndhurst in the New Forest on the 18th proximo. 





The United Service Dramatic Club will open for a 
limited season at the Belfast Theatre Royal (lessee 
Mr. J. F. Warden) on Monday evening next, June 1st. 
The performances will consist of Tom Taylor's 
comedy “Still Waters run deep,” Lord Lytton’s 
“Lady of Lyons,” and H. §. Granville’s burlesque 
“ Eneas, or Dido done.” 





“Treland: its Scenery, Music, and Antiquities,” 
bid farewell to Dundalk on Friday evening last, on 
which oceasion the Town Hall was crowded to over- 
flowing. The performance was under the patronage 
of the officers of the Scots Greys, and the splendid 
band of the regiment, which was in attendance, 
performed a select program during the evening. 
The different scenes and songs were all enthusias- 
tically applauded. The entertainment left on Sa. 
turday for Cork, in which city it opened on Monday 
evening. 





A recent performance in Leicester for a benefit 
served to introduce Miss Adelaide and Mr. Denbigh 
Newton, a couple of artists who made a favourable 
impression in the town. The songs by Miss Newton, 
“Rock me to sleep” (the charming composition by 
Benedict), and Bishop’s ever welcome ‘“ Tell me, my 
heart,” by Mrs. T. G. Wood, were re-demanded and 
repeated; the same compliment was also paid toa 
capital selection from ‘ Der Freischiitz,” played 
with wonderful precision by the Militia Band, and 
ty Mr, Nicholson’s flute fantasia—in both instances, 
however, Mr. Nicholson contented himself with 
bowing his acknowledgments. Mr. Denbigh Newton 
was Very successful in a new song by Henry Smart, 
“Wake, Mary, wake.” The other performers ac- 
quitted themselves generally to the satisfaction of 
the audience, which included some of the leading 
luuilies of the district. 





Handel's “Samson” will be performed at St. 
beorge’s Hall, Liverpool, on Monday next. The 
principals are Miss Helena Walker, Mdme. Patey- 
Whytock, Mr. George Perren, and Mr. J. G. Patey. 
—The Grand Duchess” Opera Company (Mrs. 
Howard Paul, Mr. Harrison, Mr. Rosenthal, &c.) 
wil return to Liverpool on Monday, June 1st, and 
SNe six additional performances at the Theatre 
Hoyal previous to appearing in London. Mr. 
i 8. Clarke, the American comedian, is playing at 
te Prince of Wales's Theatre. Miss Julia Mathews 
“so appears every evening. The Christy Minstrels 
occupy St. James’s Hall, and are as popular as 
“er. This week they have produced a new bur- 
“We on Balfe’s “ Bohemian Girl.”——M. Rubin- 
om, the great Russian pianist, is announced to 
i pianoforte recital at St. George's Hall early 
~ nonth,-Mr, A, G. Grant is giving popular 
‘rlainments at the Concert Hall: the performers 
welude Miss Helen Kirk, Mdlle. Cavalho, Mrs. 

Y-Maskell, Mrs. Brousil-Grant, and Messrs. 
ba and Sanders.——Mdme. D'Este Finlayson 
Soging at the Star Music Hall. 








| Offenbach and “* No Thoroughfare” have provided 
| the fare of the Manchester Theatre Royal. The 
| cast of the “ Grand Duchess” embraces the same 
| artists who have contributed to the popularity of 
| the opera elsewhere, viz., Mrs. Howard Paul, Mr. 
| W. Harrison, Miss Augusta Thompson, Messrs. 
| Barrett, Stoyle, Frank Matthews, Odell, &e. ‘* No 
| Thoroughfare”? has enjoyed the advantage in its 
| representation at this Theatre of good acting. Mr. 
| Calvert's Obenreizer we have already spoken of ; 
|most unfortunately a severe indisposition has 
during the past few nights precluded him from play- 
ing the part, which is now supported by Mr. J. R. 
| Gibson. In Miss Rachel Sanger as Marguerite, the 
loveable heroine of Dickens’s and Wilkie Collins’ 
story, seems to have found her natural representa- 
tive. George Vendale receives fair treatment at the 
hands of Mr. C. Rennel. Miss Maggie Brennan was 
very satisfactory as Sally Goldstraw ; and Miss A. 
Neilson played the part of the Veiled Lady with 
much care and pathos. 





The great musical event of the week in Dublin 
has been the appearance of M. Rubinstein at two 
extra numbers of the Monthly Popular Concerts, 
given for the benefit of Herr Elsner, the principal 
violoncellist in the Irish metropolis, and who is 
known as an artist of high attainments. At the 
evening concert the program opened with Mozart's 
string quartet in D minor, No. 2, excellently played 
by Miss Levey Liddell, M. R. Gunn, and Elsner. 
M. Rubinstein then played a sonata of his own com- 
position (D major, op. 18), for piano and violoncello, 
and later in the evening Mendelssohn's brilliant C 
minor Trio. Mr. Levey sustained the violin part. 
Of the solo pieces the most remarkable were a 
Sonata by Scarlatti, Cappriccio by Mendelssohn, 
two of Schumann's Phantasiestiicke, and Chopin's 
A flat Polonaise. M. Rubinstein gave an after- 
noon Pianoforte Recital which was largely and 
fashionably attended. The program included: 
Overture (Egmont), and Sonata in D minor (Beet- 
hoven); Fantaisie Chromatique (Bach); Gigue, 
(Handel); Rondo (P. E. Bach); Marche, ‘ Les 
Ruines d’Athénes”’ (Beethoven); Etudes Sympho- 
niques (Schumann); Moment Musicale (Schubert) ; 





Scherzo e Cappriccio (Mendelssohn); Noc- 
turne (Chopin); ‘ Erl King” (Transcription of 
Liszt), (Schubert); and Melodie, Barcarole, and 
Etude (Rubinstein). Reviewing the perfomance 


as a whole, we do not know whether more to admire 
in M. Rubinstein the wonderful energy and fire of 
his style, the muscular proficiency which makes 
light of every difficulty, or the clearness and lim- 
pidity of his touch, and the sentiments which 
he infuses into the simplest melody. Yet 
we have not stated his highest qualification, 
viz., his arsistic insight, his intelligent reading—the 
divine spark which revivifes, and without which all 
mechanical excellence is as dry bones and ashes. 
These are the qualifications on which M. Rubenstein 
may rest his claims to be considered one of the 
foremost masters of his instrument, more than 
upon his dexterity of wrist and finger, wonderful 
though they be. The audience at both concert and 
recital showed their keen appreciation, not only by 
frequent and enthusiastic applause, but also by the 
silent attention they gave to each work. Lovers of 
good music in Dublin have every reason to be 
grateful to the Messrs. Gunn, whose enterprize las 
provided them with so many rich musical treats this 
season, Mr. M. E. Walker, a clever young con- 
certinist, gave a very successful concert at the 
Rotunda. Miss Winnie Hodges, Mr. Hemsley, and 
Mr. Fletcher Baker were the principal artists, 
An amateur concert under the conauctorship of Mr. 
G. Stanley Murray, in aid of St. Stephen’s Organ 
Fund, was also well attended.——The Philharmonic 











Society does not purport giving another concert this 
season. 


—_—_—»——— 

Miss Curnton Fynes’ Recrrats. — The fifth of 
these recitals came off on Wednesday week at the 
Beethoven Rooms, and was in every respect equally 
successful to the previous ones. Miss Fynes’ playing 
was throughout extremely brilliant and effective, and 
fully justified her well-earned reputation. Miss 
Dové Dolby and Miss Emily Muir each sang a couple 
of solos in good style. Mr. Lazarus assisted on the 
clarionet, and Mr. G. H. Robinson conducted, 
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* Don Giovanni’? was repeated on Saturday at 
Covent Garden owing to a severe cold caught by 
Mdlle. Lucea, which necessarily prevented the pro- 
duction of “ La Favorita” according to announce 
ment. Mozart's masterpiece was therefore given 
with the same cast as two nights before: Malle. 
Patti as a coquettish, spirited, pathetic Zerlina, 
giving the ‘ Batti batti’ and the “ Vedrai carino ” 
in delicious style, and receiving every mark of 
popular favour as before; and Signor Mario taste- 
ful and feeling as Ottavio, but otherwise lending no 
more interest than lies in the nature of that in 
herently feeble part. Signor Graziani's performance 
of Don Giovanni was traditional and trite, but his 
voice made the part interesting. Mdme. Sherring- 
ton as Elvira was artistic; Malle. Fricci as Anna 
was painstaking; and the Leporello of Signor 
Ciampi showed some broad degrees of humour, 
The National Anthem was sung during the evening 
in celebration of Her Majesty's birthday. 

On Monday “ La Sonnambula” was performed, 
and on Tuesday the disappointment of the habitués 
in not hearing “ La Favorita” on Saturday was 
made up by the recovery of Mdlle. Lucca, and her 
assumption of the part, in which she received a 
warm welcome. The cast was the same as that 
which signalised the opera last year, excepting that 
the divertissement in the second act was supported 
by Mdlle. Dor, whose consummate grace and skill 
first roused a most apathetic audience to something 
approaching enthusiasm. Signor Mario was Fer- 
nando, Signor Graziani the King, Signor Bagagiolo 
Baldassaro. It was quite evident that Mdlle. Lucca 
had not entirely got rid of her indisposition, but, in 
spite of this, her intense dramatic feeling in the 
rendering of the unhappy heroine completely atoned 
for any shortcomings in her singing. The light which 
Malle. Lucca throws upon the character of Leonora 
is essentially a tender and delicate one. It is not in 
her hands a grand part: it has not the vital defiant 
force which Grisi gave it, when the malediction of 
the Church provoked an outburst of despairing 
bitterness from the hunted favourite. Lucca rather 
cowers and shivers under her persecution ; she is 
altogether more clinging and devoted, but less 
strong. In this aspect, and in respect of her sing- 
ing, the assumption was very successful: the 
delightful ‘‘Ah mio bene,” and the air “Oh mio 
Fernando” in the third act being most lovingly and 
exquisitely given, and going straight to the heart of 
the listener. Signor Mario’s physical weakness was 
most painfully apparent in the first act of the opera, 
and in the early part of the third, but his magnifi- 
cent acting in the finale of this act, which was fully 
supported by his voice, must have recalled to him, as 
well as to the audience, some of his early triumphs. 
In the last act he fell off again, and the beautiful 
romance, * Spirito gentil,”” was considerably marred 
by his painfully flat singing. Sig. Graziani sang 
the part of Alfonso with much taste and effect, and 
as he abstained in a great measure from acting, his 
performance was more satisfactory than usual. His 
rendering of the ‘A tanto amor” gained him a 
deserved recall, but he refused to repeat the air 
though the audience unmistakeably wished him to 
do so. Sig. Bagagiolo had in the part of Baldassaro 
a good means of displaying his sonorous bass, but in 
the concerted finale of the second act, where he 
threatens Alfonso with excommunication unless he 
puts away Leonora, he was slightly at fault. The 
small part of Ines, who, however, has two charming 
airs (the latter of which is very reminiscent of Auber's 
“Vous pouvez soupirer”) was entrusted to Malle. 
Anese, who is totally unfit to take any part which 
requires correct singing. It is chiefly in this 
respect that Mr. Mapleson surpasses the rival 
house, as no matter how small and insignificant 
a part is, he invariably gives it to an artist who 
does not disgrace him or herself, and whose singing 
adds to instead of utterly marring the beauty of any 
concerted music in which he or she takes part. 
The choruses were ordinarily sung, and, as we 
remarked on a former occasion, would be much 
strengthened and improved by the addition of 
younger voices. The orchestra, as usual, drowred 
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the garb of old Gaul; and Malle. Nilsson 
] challenged operatic precedents by taking the 
light of her experience. Accordingly she 
dvesses Lucy Ashton in a modest ladylike costume 


than in 
own 


of the last century, but in the bridal scene comes 


hi a blaze of millinery as must have 
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weetness and certainly of power. ‘ Quando rapita 
in estasi’ was a triumph of ease and embroidered 
finish, and in the mad scene she gave herself up to 
the situation and threw heart and mind into the 
task. 


Arditi, 


masterly 


A new cadenza, written for her by Signor 
with flute obbligato, to her 
proficiency in diffienlt passages and her 
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shakes. Her acting throughout this mad scene was 
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Signor Alfonso Rendano. 
*Dixmoice mot”... Nicolai. 
Mame. Trebelli-Bettini and Signor Bettini. 
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played well and applauded; and that master-work 
of fugue writing, Mozart's Overture, made an 
effective ending. The solo, played by Piatti, was 
tov long by one half. Dreary tuttis and a suceession 


Gou overture, an interesting novelty, was 





ff uninteresting ad captandum solos, although 
marvellously well played, were sadly wearisome. 
Tle old formula of concertos is now obsolete, and all 
that is required for violinists and violoncellists is an 
expressive cantabile-movement, and a brilliant rondo 
for the display of mechanical skill. In concerts of 
long symphonies, numerous pieces and overtures, 
solos should be limited in duration. The Italian 
youth who played the piano is said to be thirteen 
years of age, and from Naples. Clever as was the 
performance for a boy of his age, neither the waltz 
nor the composer justified the following postscript at 
bottom of the program :—‘‘ The directors have much 
pleasure in announcing that, by a fortuitous circum- 
stance, they are enabled to introduce to the sub- 
seribers the youth, Alfonso Rendano, who, as a 
pianist and composer, has made a great impression 
in Paris during this season.” Such a preliminary 
puff is quite unbecoming a society of classical 
renown. The Brothers Le Jeune are more extra- 
ordinary than this Neapolitan pianist, and might 
be introduced to play a Fugue of Bach without 
pleading fortuitous circumstances by way of apology. 

To record in detail the incidents of Sig. Arditi’s 
annual concert, which took place on Monday after- 
/noon at Drury Lane, would exhaust comparatively 
as much space as the concert itself demanded time. 
All the artists of eminence connected with Her 
Majesty’s were there, and the components of the 
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program numbered thirty-three! The features of 
| the concert consisted in two attractions: the per- 
formance by the whole strength of the company of 
| the concert giver’s ‘* Inno Tureo,” composed for the 
| Sultan's visit to the Crystal Palace last year, and 
the grand scena from Ambroise Thomas's ** Hamlet,” 
with Mdlle. Nilsson in the madness of Ophelia. 
The first—the Turkish Hymn—was received with 
enormous applause. The second lay under many 
disadvantages. There was, to commence with, the 
ordinary morning costume of the singer—no daisy- 
dishevelled Ophelia seeking a watery grave, but 
a pleasant-looking lady of the nineteenth cen- 
tury; and then there was the absence of orchestral 
effect, a fatal deficiency as respects Ambroise 
Thomas's devices, which are nothing if not in- 
|strumental. But through the poor, bald, and 
empty music the greatness of the singer shone 
' triumphantly. By the most dramatic of singing, 
by elaborating each passage with shake and scale of 
every imaginable kind, she filled up the five movements 
|in a wonderful manner, and the final allegro was 
received with thunders of applause and a frantic 
encore. Mr. Benedict did what he could with the 
pianoforte, and no one else would have done so 
| well ; but not! even Mr. Benedict could compensate 
|for the absence of that orchestral accompaniment 
Among 








| Without which Thomas's music is nothing. 
| the interesting features of the concert was the début 
{of Miss Ellerman, a vocal pupil of Signor Arditi, 
| who certainly does her teacher credit. Her very 
| pleasing soprano voice, which she manages with 

wood effect, was heard to advantage in Arditi’s 
| ** Warfaletta”’ mazurka, and in a couple of quartets. 
| A splendid result was produced in the trio from 
|*(uillaume Tell,” “ Troncar suot di,’ sung by 
Mongini, Foli, and Mr. Santley, and 

applauded to the echo. We never remember to 
| have seen so long a program preserved so intact. 
There was not an alteration from beginning to end. 
| The large theatre was crammed to the ceiling. 


| Signors 


“Judas Maccabeus” was performed by Mr. 
| Martin's Society at Exeter Hall on the 20th. 
The chorus singing was particularly good, and 
| the oratorio generally exceedingly well performed. 
| Indeed this society bids fair to achieve a first- 
;rate position owing to the diligence of its con- 
| ductor. 
Mr. Henry Blagrove and Mr. Sydney Smith gave 
,& Recital of Pianoforte and Violin music, at the 
Hanover Square Rooms, on the 19th, assisted by 
Mr. Aylward on the violoncello, and Miss Cecilia 
| Westbrook as vocalist. The program was exceilent, 
including Mozart’s Sonata, in A major, for pianoforte 
land violin: Prelude and Fugue, in C sharp major, 
‘Bach ; Study, in C major, op. 22, Rubinstein; Ca- 
price de Concert, ‘Golden Bells,” Sydney Smith ; 
Réyérie and Tarantelle, for violin, Vieuxtemps ; 
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Beethoven's Trio, in B flat major, op. 11, for Piano. 
forte, violin, and violoncello; Tema con Variazion; 
for pianoforte and violoncello, Mendelssohn : 2 
promptus (1, Les Oiseaux; 2, Andante and Ar. 
peggio) for violin, H. Blagrove; Study for the left 
hand alone, Danse Napolitaine, Sydney Smith. 
and a Duo Brilliant, for pianoforte and violin, Wolf 
and Vieuxtemps. Miss Cecilia Westbrook sang 
Arditi’s aria, ‘‘ Leggiero invisibile;” Arthur Suljj. 
van’s ‘* Where the bee sucks;” “ Sweet Nightin. 
gale,” by Boscovitch; and Molloy's ballad, « (Jp. 
chette.”” Without exception the music was beauti. 
fully performed, and a numerous and fashionable 
audience separated highly delighted with their 
evening's entertainment. 

The first of three pianoforte recitals of Mep. 
delssohn's Songs without Words, by Mdme. Arabella 
Goddard, took place on Thursday. The plan of 
these matinées is judiciously laid out, the program of 
each being divided into two parts, with eight Lieder 
in each part and a vocal piece by Schubert to sepa. 
rate each group of four Lieder. In this manner the 
whole forty-eight will be gone through. At the end, 
too, of the first part Mdme. Goddard introduces one 
of the posthumous works : at the recital on Thursday 
she gave a selection from the newly published Pre. 
ludes and Studies, an étude in B flat minor, another 
in F major, and a prelude in B flat major. The 
spirit in which these Songs of Mendelssohn are wn. 
dertaken by the executant is already familiar to the 
public, who know also the perfect care with which 
Mdme. Goddard interprets their many beauties, 
On Thursday Schubert's beautiful lyrics were sung 
with great grace and expression by Miss Annie 
Edwards. They included the ever popular “ Fo. 
relle,”’ ‘* Who is Sylvia ?”’ and ‘“* Hark, the lark.” 

A very full concert was that given by Miss Ade. 
laide and Mr. Denbigh Newton on Friday, at the 
Horns Assembly Rooms, Kennington. Malle. Lieb- 
hart, Miss Palmer, Miss Dové Dolby, Mr. Frank 
Elmore, with several other artists assisted the 
concert-giver, and contributed to a success in which 
no less than nine encores bore part. In Benedict's 
“Rock me to sleep,” and Donizetti's “ Deh, non 
voler,” the voice and style of Miss Newton made 
their most favourable impression, while her brother 
created his best effect in a new song by Ganz, en- 
titled ‘Forget me not,” an elegant composition, 
which met with a ready encore. The rest of the 
pieces bissées included those set down to Mille. 
Liebhart, to Mr. Montem Smith, to Miss Kate 
Roberts (a pianoforte solo), to Mr. Ellis Roberts (s 
harp solo, and subsequently a little tricky effect 
called “ Distant Music”), and to Mesdames Lieb- 
hart, Newton, and Mr. Frank Elmore in conjunction, 
the trio being the so-called ‘* Laughing” one from 
the ‘‘ Rose of Castile.” The room, despite a very 
wet night, was crowded, and the enjoyment of the 
audience seemed complete. 

Mr. Walter Macfarren’s second pianoforte recital 
took place on Saturday in Hanover Square. Mr. 
Henry Holmes was the violinist. The program was 
made up of Mozart’s Sonata in A minor; fow 
Romances, violin and pianoforte, by Mr. Walte 
Macfarren, comprising a serenade in F, a scenait 
E minor, a canzonet in B flat, and an idyll ind 
minor; a selection from Sterndale Bennett's “ Suite 
de Pidces ;” Mendelssohn’s Allegro Brillante for two 
pianofortes, in which Miss Linda Sates aided Mr. 
Walter Macfarren ; Drei Fantasiestiicke, in C minot, 
A flat, and C minor, and a Romance in F sharp by 
Schumann; Beethoven's Sonata in C minor for 
pianoforte and violin; and finally three pieces by 
the beneficiaire, being a Rondo Caprice, ‘ May Mom, 
Chanson d’Amour (first time), and a new Galop d 
Concert. The compositions of the concert." 
met with a generous reception, being—as 
were all the elements of the program—in 
with intelligence and singular ability. 

Mr. Frederick Westlake gave his evening cone 
on Tuesday evening last at the Beethoven Rooms 
Harley-street. The program comprised mavy fea 
tures of especial interest, and included several works 
performed for the first time. The concert 0” 
menced with Mozart's beautiful Trio in E, for pa” 
forte, violin, and violoncello—a composition which, 
as well as Sterndale Bennett's Trio, op. 26, forth 
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game instruments, played later in the evening, was 
admirably performed by Mr. Frederick Westlake 
(pianoforte), Mr. Henry Holmes (violin), and Mr. 
Ww. H. Aylward (violoncello). Mr. Westlake, as- 
sisted by Mr. Holmes, also introduced an elegant 
Sonata, op. 21, No. 2, for pianoforte and violin, by 
Niels W. Gade, which was, we believe, an absolute 
novelty in England. The admirers of Schumann 
were gratified by the performance of one of that 
remarkable composer's most characteristic pieces, 


“an Andante Expressivo, with variations, op. 46, for two 


pianofortes, rendered with great taste and power by 
Mr, Walter Macfarren and Mr. Frederick Westlake. 
Of the remaining instrumental pieces we may refer 
to anew Duo Concertante, for pianoforte and violon- 
cello, composed by Mr. Westlake. This work dis- 
played much skill in composition, containing many 
passages of great beauty, and was very warmly 
received by the audience. The vocalist of the 
evening was Miss Robertine Henderson, to whom 
several songs were allotted, and who sang them in 
her best style. Two by Mr. Westlake—‘O summer 
night,” and a new one, “If to thy heart I were as 
dear""—received great” favour, the last being re- 
demanded. The concert was well attended, and 
amongst the audience we noticed several of our 
leading musical celebrities. 

Mdme. Eugéne Oswald’s matinée musicale, on 
Tuesday, took place at St. George’s Hall, and was 
well attended. The vocalists were Mdme. Raby 
Barrett, Mdme. Sauerbrey, Mdlle. Valesca de Facius, 
Mr. G. Calkin, and Herr Wallenreiter ; the instru- 
mentalists, Herr Ludwig Straus, M. Paque, and 
Mdme. Eugéne Oswald. The features which Mdme. 
Eugéne Oswald contributed, and in which she earned 
much encouragement, were Hummel’s Trio in E 
major, pianoforte, violin and violoncello (wherein 
Herr Ludwig Straus and M. Paque also took part) ; 
Weber's Sonata in D minor, delivered with great 
spirit and vivacity; a duet for piano and violin; 
Beethoven’s Sonata in A major; the well-known 
Krentzer; and Schubert’s Impromptu (Op. 142, 
No.1). The singing was very fair, a new artist, 
Mille. Valesca de Facius, contributing some Jrische 
Lieder, with accompaniments of pianoforte, violin, 
and violoncello. 

Mrs. George Dowell gave an evening concert at St. 
George's Hall on Monday, at which she was assisted 
by Mdme. Florence Lancia, Miss Fanny Holland, 
Miss Fanny Haldane, Miss Jenny Pratt, Miss Mabel 
Stuart, Mr. Frank Elmore, Mr. Chaplin Henry, Mr. 
lindsay Sloper, and .Mr. Frederick Chatterton. 
The proficiency of Mrs. George Dowell, both at the 
harp and pianoforte, was amply tested during the 
evening, and drew down more than one expression 
of her audience’s appreciation. 

An evening concert was given at Notting Hill on 
May 21st, in aid of the funds of the Horbury Chapel 
Schools. The program was rather solemn, and 
wanted variety. The first part was purely sacred, 
the second devoted to Sterndale Bennett's “* May 
Queen.” Mdme. Louisa Vinning assisted, and 
belped to enliven the proceedings. 








THE THEATRES. 





An extra season at the Princess’s, under new 
management, has proved the means of bringing 
before the English public a lady who, though 
English by birth and descent, has acquired her 
reputation on American soil. Miss Kate Reig- 
tolds has much to recommend her, her attractions 
lying in a good figure, a pleasant manner and 
Yowe, and a good deal of self-possession. If she 
succeeded in making no stronger impression on 
the public, the failure is in a good measure due 
Yo the lack of support which she has received. 
Not to mince the matter, the Princess’s company 
% with one or two exceptions, amateurish 
wd incompetent. ‘The transference to these 

ds of Mr. Watts Phillips’s “ Nobody's Child,” 
‘elains no memory of its Surrey success but the 
wenery: the cast being uncommonly weak. In 
the “Wonder,” Mrs. Centlivre’s comedy, Miss 
had small chance as Donna Violante 
“wid fatal surroundings, Contretemps even oc- 








curred with the scenery, while the acting will bear 
no serious criticsm. An adaptation by Mr..T. J. 
Williams from a French piece concluded the 
performances, and served to introduce that clever 


little girl whose precocity delighted the audience | 


in the part of Fanfan in ‘‘A Fast Family.” She 
resumes in the present charge, entitled ‘* Flo's First 
Frolic,” the rdle of a desperately precocious infant, 
etat seven, whose delight it is to be taken to tea- 
gardens and left to dissipate with grenadiers. 
Her roguishness, mischievousness, and shrewdness 
delighted the audience, who showered on her a 
profusion of floral favours. It is due also to say 
that Miss Reignolds was called at the end of the 
comedy, and received an encouragement which 
would doubtless have been warmer had the 
entourage been less unfavourable. 


from which the well-known play of the ‘ Porter's 


little difference in their several arrangements. 
Nor do any striking dissimilarities exist. Minor 
differences there are, as for instance in the opening 
of the French piece, which boasts an act more 
than the English adaptation. ‘Les Crochets” 
shows us in the first act the dissolute life led by 
the son of the poor old rustic, who pays him a 
visit, and is introduced to some of his graceless 
companions as the clients of the young vaurien. 
[here is also a certain young lady of the fast 
order, of whom strong use is made, and bad com- 
panionship finds a representative spirit in one 
Félicien. The production of “ Les Crochets du 
Pére Martin” at St. James’s Theatre enables us to 
witness a very different kind of character to that 
familiarised by the late Mr. Robson in Sampson 
Burr. The Pere Martin of Mr. Ravel is a much 
simpler, more ingenuous, innocent-silly kind of 
rustic, with strong emotional faculties which 
M. Ravel displayed with artistic accuracy and 
fidelity. In fact his face and form no less than 
his voice was made the mirror of every passing 
emotion and the interpreter of every thought; 
while in the humorous touches of the part he 
was of course thoroughly at home. He was well 
supported by M. Molina, and fairly by Mdlle. 
Deschamps, Mdme. Stephen, M. Guerin, and M. 
Hoquet. The piece seemed thoroughly to com- 
mend itself to the audience, who were—or at all 
events affected to be—powerfully touched by it 
from first to last. 

The production of Messrs. Reade and Bouci- 
cault’s powerful story, “ Foul Play,” in dramatic 
form, took place at the Holborn Theatre on 
Thursday night. Beyond recording its decided 
success we cannot venture at present, and must 
leave extended notice until next week. 

The Greenwich Theatre will this evening con- 
clude another brief and unsuccessful season. 
The fortunes of this establishment have “ fallen 
into the sere and yellow leaf.” We are not in- 
formed whether Miss Bufton’s lease now expires, 
nor when the theatre will re-open, nor what will be 
the next experiment tried with it. Strange, that 
in such a suburb as Greenwich and its neighbour- 
hood, quite extensive enough to require a place of 
amusement of the kind, and yet too far removed 
from the metropolitan theatres to render them 
easily accessible, a theatre cannot be made to 
pay even its current expenses. There must surely 
be some radical error in the principles on which it 
is conducted, or in the method of carrying them 
out. Sensation dramas, Adelphi dramas, melo- 
dramas, French dramas, have all been tried in 
vain. The legitimate and the lyrical drama re- 
main. Now, what if some bold adventurer, in- 
stead of losing his fortune at gaming-tables and 
racecourses, were to stake it in an attempt to 
give to this wealthy and extensive metropolitan 
suburb a theatre suited to its taste and worthy of 
its patronage? With tho high vocal talent now 
available, an opera company would give him his 
best chance, unless indeed the theatre be too 
small for such a purpose. But the legitimate 


drama is well known to have been gaining ground 





considerably in public opinion lately, and here 


As “‘ Les Crochets du Pére Martin’’ is the drama | 


Knot” is taken, it may be surmised that there is | 





| the smallness of the theatre would be a recom- 
|mendation. Buta large sum of money must be 
| fearlessly staked. Miss Bufton wound up her 

| season with the French piece ‘* The Marble Heart” 

and the burlesque of “ Aladdin.” Her strength 

‘is in comedy, and her sketch of the boy-hero was 
full of fun and quaint humour. 





ANOTHER LONDON THEATRE. 
The Strand Music-hall, which was probably one 
of the most unlucky and short-lived of all our 
London places of amusement, after being closed 
for many months, offered for sale under the 
Winding-up Acts more than once, and looked at, 
but not purchased, by persons in search of a syna 
gogue, has been bought by a gentleman of enter- 
Many 
changes will, of course, have to be made in the 
building, both internally and externally, and, 
above all, it will be wise for the new proprietor to 
give it less the air of a country grammar school 
than it has at present... The interior of the build- 
ing will probably be enlarged by the purchase of 
some adjacent property, giving the house greater 
breadth as a theatre than it possessed as a music- 
hall. The work of reconstruction will begin 
about the same time as the building of the new 
Lyons-Inn Theatre in Newcastle Street, and it 
will be curious to see which house will be opened 
first. Both these theatres will have the advantage 
of a Strand frontage, as the south side of Holywell- 
street is condemned, and the north side of that 
street will ultimately be the north side of the 
Strand from St. Mary’s to St. Clement’s Church. 
The New Strand Theatre, it is almost needless to 
say, stands chiefly on the site of old Exeter 
Change, being bounded on one side by Welling- 
ton-street, and on the other by Catharine-street, 








| prise and capital for a new London theatre. 








ROYAL ACADEMY OF MUSIC. 





The committee appointed at the meeting to 
consider the future prospects of the Academy have 
been in deliberation as to the best course to 
pursue to sustain that institution, now that the 
Government grant has been withdrawn, and the 
deliberations have resulted in an appeal for public 
help, which is thus strenuously urged :— * 


Firstly, on the grounds of the general aseful- 
ness of the Institution; and, 

Secondly, in behalf of the pupils, a large num- 
ber of whom, in the event of the Academy being 
compelled to close its doors, would be thrown 
adrift in the midst of their educational career, 
without the opportunity being accorded to them 
of repairing to a similar Institution. 

Formerly music was regarded in England as an 
expensive luxury, attainable only by the richest in 
the land. It is no wonder then that, hitherto, the 
Royal Academy of Music has relied upon a very 
narrow circle for its support. Of late years, how- 
ever, matters have altogether changed, and music 
has now become almost a daily necessity among 
all grades of society. That this change is in a 
great measure due to the Academy will not be 
denied, when we consider that a very large pro- 
portion of our most eminent professors and 
vocalists, both metropolitan and provincial, have 
received their education within its walls, and that 
the orchestral bands of our operas, our theatres, 
our concerts, and our provincial festivals, have 
been largely recruited from its ranks. 

It having thus, during the past forty-five years, 
successfully shown, by the number of able Pro- 
fessors whom it has sent forth into the world, that 
the objects for which it was founded have been 
realized, and that a large amount of good to the 
Art generally has been accomplished, it is hoped 
that the Royal Academy of Music will receive 
liberal support from all who wish to promote, or 
are in any way interested in, the progress of music 
in this country. 

In order to continue these advantages to the 
Art of Music in this country, and, if possible, 
to enlarge the sphere of gratuitous instruction, the 
Special Committee, appointed at the meeting of 
2nd of May, earnestly call on all the friends of 
the Institution, the professors of the different 
branches of the art, and the musical public 
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generally, to come forward with that liberal 
assistance which is indispensably necessary to 
enable them to carry out their future plans. 

That the general public have not ere this come 
forward with their support can only be attributed 
to the fact, that the Directors, relying upon the 
liberality of a few, have never clearly laid their 
case before them. In making this appeal, there- 
fore, the Committee wish it to be understood that 
they are of opinion that the promise of small 
Annual Subscriptions from a large section of the 
general public, together with the contributions of 
those who have long been its most liberal 
supporters, will undoubtedly secure the stability 
of the Institution. 

A Special Subscription List has, therefore, been 
opened at Messrs. Coutts’s Bank, 59, Strand; and 
the names of those who are willing to become 
contributors, either as Annual Subscribers or as 
Donors, will also be received and duly acknow- 
ledged by the Secretary of the Institution. 

We cannot believe that with the extensive 
cultivation of mus‘ec in this country there can 
exist such apathy on the part of the public with 
regard to its best educational establishment, as to 
suffer it to sink, when a very little help will enable 
the Academy not only to maintain its position, 
but vastly to increase its usefulness. It cannot 
cease to exist without the art suffering much 
injury—an injury which any attempt to acclima- 
tize institutions of foreign growth will most likely 
fail to remedy or even to palliate. 





THE MELLON MEMORIAL. 


A Memorial of the late Alfred Mellon, from a 
design contributed by Messrs. Finch Hill and 
Paraire, the eminent architects, Oxford Street, 
has jus been erected in the Brompton Cemetery. 
It is executed in the best Portland stone and 
polished grey granite. The total height of the 
monument is twenty-four feet, the plan being 
seventeen feet by eight feet. Over the brick 
vault, which contains the remains of the deceased, 
is placed a large York stone slab, or landing. 
The Memorial (of a Grecian character) consists of 
a deeply moulded base, on which is a ;pedestal 
with recessed panels in polished grey granite. On 
each of these is inscribed a suitable epitaph to 
the memory of the deceased. In the front of 
the pedestal is a canopy supported by trusses, 
also a circular moulded base, on which is placed a 
bust of the deceased, beautifully executed by Mr. 
G. F. Miller, Barton-street, Westminster, carved 
in Sicilian marble. Over the pedestal stand four 
polished granite columns with ornamental stone 
caps, supporting an arched canopy, and deeply 
moulded pediment surmounted by a bronze cross. 
Under the canopy is a pedestal with carved laurel 
wreaths, the initials of the deceased interlaced in 
each wreath, and on this a highly-finished bronze 
lyre. The whole Memorial is enclosed with a 
bold Forest of Dean stone kerbing, ornamental 
posts, and a galvanised chain. On each side of 
the enclosure provision is made for shrubs and 
flowers. The inscription runs :— 


‘To the Memory of Alfred Mellon, 

Born 17th April, 1821, Died 27th March, 1867 ;” 
and is cut in bold letters on the circular base 
under the bust. The whole work was entrusted 
to, and executed by, “'The Monumental Com- 
pany,” Kensal-green. On the panels are cut the 
following inscriptions :— 

Riaat-HAaND Pang. :— 

The force of his own merit made his way, 
A gift that Heaven gave him. 
SHAKESPRARE. 

Lert Paneer :— This Monument was erected, 
by public subscription, to the memory of Alfred 
Mellon, in admiration of his great musical talent, 
and esteem for his many virtues.” 

In the presence of the Committee and a 
gathering of the late musician's personal friends, 
the Memorial will be formally and solemnly un- 
covered, in the Brompton Cemetery, at three 
o'clock in the afternoon of this Saturday, the 
30th inst. 





FRANCE. 
Paris, May 25th. 

In consequence of Thursday having been 
Ascension Day, grand mass was celebrated at the 
Tuileries Chapel, in presence of their Majesties, 
the household, and dignitaries of State. The 
sermon was preached by the Bishop of Adras, 
formerly chaplain of Ham. All shops were shut 
throughout Paris, and the churches crowded. 
The Prince Imperial’s religious preceptor, Abbé 
Duguerry, preached at the Madeleine, where the 
crowd was tremendous, attracted likewise by the 
exquisite singing of Faure, who, before making 
the ataye his profession, was one of the choristers 
of that church. The Prince Imperial was, as I 
mentioned, sent down to St. Cyr to be present 
at high mass, as celebrated for the young military 
cadets. He was received by Monseigneur de Ver- 
sailles, that excellent prelate being brother of M. 
Mabille, the proprietor of the gardens to which 
his name is attached. The bishop was in full 
canonicals, and, after receiving the Prince, per- 
formed mass. His Imperial Highness breakfasted 
with the cadets—the most agreeable part of the 
day’s work, I should say—and then proceeded to 
the usual inspection, review, &c. 

The celebrated ballet danseuse Judith Ferreyra 
was buried on Friday afternoon, having expired 
the day before at the age of 31. For the last 
four years and a half she suffered tortures from a 
disease of the hip. A day before her death she 
underwent a frightful operation. Dr. Demar- 
quay, assisted by Dr. Ricard and three other 
surgeons, extracted the whole thigh-bone, com- 
pletely cariated; but she suffered in vain—her 
strength gave way, and she died four hours after 
the operation was completed. It is but nineteen 
nights since she was present at the first represen- 
tation of the “Comte d’Essexw” at the Chatelet. 
She was invariably to be seen at all the “first 
nights” at this theatre; although unable to put 
a foot to the ground, so great was her attach- 
ment to her old profession that she had herself 
carried to a baignoire, where all her former 
comrades paid her visits of inquiry. During an 
entr'acte of the ‘Comte d'Essex” she announced 
to one of her friends that she had made up her 
mind to gothrough the operation. ‘ Du courage,” 
he said to her. ‘I am not afraid,” she replied ; 
‘*fine weather has returned, and [ shall be so 
glad to be able to run about in the country.” 
Judith Ferreyra’s dancing has been encored 
many a time in London, and her sad fate will 
recall the enthusiasm with which she was received 
whenever she appeared on the stage. Here, also, 
she had an immense success. 

Khalil Bey gave an evening party the other 
night to a few select friends, Thérésa being the 
attraction of the evening. Invitations were 
eagerly sought for, inasmuch as the songstress no 
longer warbles at the Alcazar, or at any other 
café chantant. Her day is past, and this is not to 
be regretted by all true artists. 

The Empress gave a second “ Monday Ball” 
last night. These are the very best balls of 
either Paris or London during the season. You 
have plenty of room, plenty of air, plenty of space 
to see dresses—and, long or short, they are very 
pretty to look at—plenty of music, and if you like 
it, plenty of supper, many flowers and floods of 
light. Waldteuffel found the music, and the most 
polite of chamberlains received you at the head of 
the staircase, for the service of which certainly 
not the shortest of the “ Hundred Guards” had 
been selected. It was remarked, generally, that 
never host and hostess were seen to take more 
care of their guests. Her Majesty went from 
lady to lady, talking to each, and making it 
evident that the guests were friends, the party 
private. Prince Acaille Murat and his bride were 
present. The Ambassadorsand Ministers of Austria, 
England, Prussia, Turkey, Belgium, and Holland 
were among the guests; M. Walewski and 
Madame Walewska, M. Pinard, the Princess Clo- 
thilde and the Princess Mathilde, who gives one 





——===_= 
more reception, and then goes off to that count 
life which she so dearly loves; the Princess Met. 
ternich, Barons James and Alphonso Rothschild 
MM. Sheffield, Le Strange, De Saumarez, Hild. 
yard, Jerningham (of the British Embassy), Cap. 
tain, Mrs., and Miss Miles. Then Gustave Dos 
—we don’t call him Monsieur ; as Byron said, “we 
don’t speak of Mr. Cmsar”—was there (he goes off 
to London to-day, to show you a lot of his Pictures, 
which you will find well worth seeing); Marshal 
Canrobert and Madame Canrobert, General and 
Madame Fluery, Dr. and Miss Simms—there, | 
think, you have the selection of the evening. 

MM. Fechter and Felix, of the French company 
at the St. James’s, have arrived in Paris to nego. 
tiate with Mdlle. Schneider for her appearance jn 
“La Grande Duchesse ” and other operas bouffes in 
London this season. The French star, it js 
said, at first demanded the modest sum of £804 
night, but the two French actors above mentioned, 
who have by this time formed a correct notion of 
what Londoners can pay for their amusements, 
will doubtless prevail upon the Duchess of Gérol. 
stein to come for less, or else they will be obliged 
to leave her in Paris, and perhaps transfer their 
invitation to Mdlle. Julia Barron, who has lately 
become an enormous favourite in Paris during the 
run of “ L'@il Crevé.’ Miss Julia Barron used to 
wear real diamonds in the first act, and nothing 
but pearls in the second; and this attraction 
formed at least a quarter of her charm to the 
Parisians. What French artists think of the 
capacity of an English public to pay for amuse. 
ment may be gathered from the fact that M. 
Offenbach asked for an original opera, with 
English libretto, £1,000 down as prime, i.e. his 
first price, on account, then £5 per night for the 
run, and a second sum of £1,000 on his piece 
reaching its hundredth representation. M. Offen- 
bach refused an offer to go to the Alhambra, as 
being beneath his dignity to conduct in a music- 
hall. 








THE BENEFIT TAX. 


To the Editor of The Orchestra. 

Sir,—You have alluded to the injustice of the 
encore system, and to the positive dishonesty of 
those who think they have a right to force an 
artist to give double that which he has covenanted 
to perform. But there is another sort of dis 
honesty felt by the public who frequent the pro- 
vincial theatres, the dishonesty of benefits. Dis- 
honesty is a hard word, but I borrow it from 
yourself. See the state of the case. We have 
here two good theatres. I am personally ac- 
quainted with several performers; several more 
have a great respect for; and there is a thin 
class with whom I warmly sympathise, the young, 
slenderly paid, but diligent aspirant. Now to all 
these affection, respect, or sympathy opens my 
scantily furnished purse. Am Ia fool? Well! ! 
cannot help it. Only, just at the present time, 
when there are benefits after benefits coming 02, 
two or three a week, my folly becomes rather 
expensive. Yes, and all through the seasot 
every star has had a benefit, and scarcely 4 week 
without a star. 

I will not deny that many of these benefits 
have benefited myself, for I go to the theatre 
partly on principle to assist in maintaining one of 
the great machines of education, but at the same 
time, also, for my own amusement and improve 
ment. But I shall be ruined at this rate. Itis 
too bad. Is there no other way of paying the 
performers? And further, a benefit night 
often the worst night to go, for each bengfciairt 
endeavours to set out as attractive a bill of fares 
possible—“ Never acted before,” “ His first ap 
pearance,” “ Recitations by an amateur,” &. 
Consequently this olla podrida is often served Up 
only half cooked. It is pardonable for a 
actor to'wish to show himself off in his best parts 
on such occasions. But if others must be 
benefits there ought to be some overruling pow® 
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obliged to lay in an extra stock of patience on |art is but the reflex of the inner life of the artist, | 


such occasions. Good-natured public takes a few 
tickets for A. B.’s benefit. He goes—and swears 
or dozes—or else he gives them to friends. They 
go, and G. P. is considered a fool. 

When a prompter has a benefit we may expect 
to hear his voice largely exercised, but not on 
other occasions. 

Surely this benefit system might be, if not 
abolished, yet curtailed or restricted. Don’t you 
think so? I am sure many of the good-natured 
public do. I am not unique in my opinion. 
Agitate, and oblige yours, 

G. P. 





ANTOINE RUBINSTEIN. 





The following critique upon the style of this 
most remarkable genius, Rubinstein, is abridged 
from the Irish Times. We are glad to give it in- 
creased publicity. 

The announcement that the Russian composer 
and pianist, Herr Antoine Rubinstein, will perform 
in Dublin, is exciting in musical circles, more 
especially among pianists, unusual interest, notwith- 
standing that the season has been already more than 
ordinarily rich in examples of high-class pianism. 
Whether intentional or not, no more happy sequence 
could have been observed than the order in which 
one distinguished artist appeared after the other. 
First we had the chaste, quiet, and almost tanta- 
lizingly accurate Hallé; next, the equally correct, 
but more energetic Pauer ; then Lubeck, possessing 
all the qualities of his predecessors, but with in- 


finitely more freedom and enthusiasm, and so much 


of the romantic as would constitute a link between 
him and “ the emperor pianist,” Rubinstein. It is 
lificult, by mere words, to describe the playing of 
Rubinstein, exhibiting, as it does, the most entire 
and absolute command over difficulties of execution, 
be they what they may, whether the crude intricacies 
of Scarlatti or Bach, or the comparatively unfeasible 
fantasies of Liszt. It is, however, in his interpre- 
tation of those works which he performs that 
Rubinstein is most unique, and a comparison with 
any other pianist would at once prove this. Save 
Liszt, no pianist has ever appeared who could, like 
Rubinstein, so completely identify himself with the 
composer whose works he might select, because 
from his very nature, an sesthetical comprehension 
is to him a primary necessity. Apart from his 
great powers as pianist, Rubinstein stands in the 
highest rank as a composer, with a certain proclivity 
for the so-called ‘‘ Musie of the Future.” Musical 
art is at the present time said to be in the hands of 
two parties, the ‘‘ Purists”? or schoolmen, and the 
“Futurists,” or musical free-thinkers. The former 
demanding for the art, rigid adhesion to dogmatic 
formularies, and assigning limits to the offices and 
purposes of music, controlling even the emotional 
hature itself, and assuming for the science a mathe- 
matical basis, upon which certain canonic formule 
ue grounded ; while they denounce the Futurists as 
4 race who ignore all musical science, form, and 
melody, and who affect vagueness, incoherence, and 
lissonance as the new life of art. The Futurists 
deny all this, and condemn the Purists for keeping 
art in the bondage of scholastic forms, and making 
her a servant to the creature of her own creation. 
They hold that the laws of musical art are but the 
deductions of the experiences of different ages, and 
Without one attribute of immutability ; that the past 
history of the art proves that its existence is not 
one of immobility, but progress, and that art 
development has not been by imperceptible advances, 
but by sudden transitions and daring revolutions, 
and the work of a single individual in every case, 
from Monteverde to Beethoven and Wagner; and 
cliiming for the art an heritage of emotional freedom, 
they adopt such forms and tonal utterances as they 

lieve to be consonant with the engendering 
‘motional idea, so that mere ear-tickling effects are 
ot very rare occurrence in their works. Instead, 
there is & metaphysical depth, resulting from meta- 

Y8ical conception ; esoterical as well as exoterical 

Meteristics, inasmuch as that the inner life of 


| and these eschewals of rigid adhesion to the dogmas 
of the schoolmen permit utterances of the emotive 
nature which would be untrue if subordinate to or 
shackled by the yokes of pedantry, or by being 
squared to the dogmas of mere hypothetical science. 
Strange it is, and true, that if all the men who have 
given such huge and elaborate tomes of musical 
science to the world, nur ong, and that one was 
Cherubini, has written anything that was beautiful, 
or that is likely to endure. Those dry and barren 
fugues and contrapuntal problems, such as the forty- 
voiced song of Falles and the twenty-four voiced 
Psalms of Benevoli and some other enigmatical 
composers, are doomed to rank with the labours of 
Tryphiodorus, the ancient lypogrammatist. Neither 
do these Futurists, as the Purists assert, “ thrust 
the material world into musie, and paint everything, 
as shipwrecks, &e.’’ Liszt asserts that he has only 
attempted to render in music the emotions excited 
in his soul, or the fervid impressions made by an 
object or a circumstance. ‘ In proportion—writes 
Liszt—as instrumental music advances, developes 
itself, disengages itself from its earlier trammels, its 
tendency is more and more to be stamped with that 
ideality which characterizes the perfection of plastic 
arts.” And so we find Liszt at one time pourtraying 
the emotions with which he contemplated the 
* Wallenstadtsee and the * Valley of Oberman,” 
in his * Années de Pélérinage Suisse.” In tones, 
too, he has transferred to the piano the ‘“ Har- 
monies * of Lamartine, and the “ Sonetti de 
Petrarea,” and most recently as the Abbe Liszt, he 
depicts in tones the emotions “ excited in his soul " 
by an episode in the ‘ Legende of St. Francois 
d’Assissi.”” Schumann only pursued the same 
course when attempting to depict in his “ Kreis- 
leriana * the whims and oddities of the eccentric old 
band-master Kreisler, and in the composition of his 
various ** Scenen” and * Fantasiestiicke.”’ 

That the public will accept the compositions of 
this school and are willing to acknowledge the genius 
of its composers, we have every day proof. In 
England, Schumann is rapidly gaining ground, on 
the Continent he is idolized, and his ‘ very fast” 
disciple, Brahms, has just had a Requiem of his 
composing performed, which has been redemanded. 
Let those Purists who assert that this ‘‘ new school” 
ignore al] science, examine the sonatas, or the 
variations on a theme by Handel of this same 
Brahms, and they will find that he can beat them 
with their own weapons. Of those newer composers 
there is not, I believe, one, who has before him so 
great a future, or who is destined to be of such 
influence in his art, as Antoine Rubinstein. Some 
years have now passed since I first formed his 
acquaintance at Weimar, whither I had gone to visit 
Liszt. Watching his progress since then, I can say 
that the high anticipations which I formed for him 
have been, and still are in progress of realization. 
From childhood a musical prodigy, his genius has 
grown with his years. He is thus one of those rare 
instances of precocious talent ripening to maturity. 
The diversity and profoundly poetical character of 
the genius of Rubinstein can be learned only by an 
examination of his compositions. To take, for 
instance, his great tone poem, the symphony 
entitled ‘‘Ocean.’’ I cannot fancy it possible for 
fervour and sublimity to find a truer utterance in 
musical art than as they are expressed in this work 
in its entirety. And, if thick crowding fancies and 
strongly contrasting emotions are continually start- 
ing into life there, they are but the illimitable 
suggestions of his boundless and eternal theme. 
Then, in the domain of the romantic — what 
luxuriance, what broderie and colour has he given 
us in his overture, ‘‘ Dimitri Donskoy.” In his 
‘Twenty-four Portraits, Kammenoi Ostrow,” every- 
thing that is graceful, tender, and impassioned in 
music—almost every phrase of sentiment, will be 
found in one and another of these charming cabinet 
pictures. Nor were ever lovelier gems penned than 
his Barearolle in I’ minor, and the exquisite morceau 
‘*Melancolie.”’ If we would seek for minor classical 
forms largely developed, turn we to his ‘“ Suite de 
Piéces.”” In the stately ‘‘ Minet”’ and ‘ Pasacaille,”’ 
and the haughty “ Sarabande,” will be found all 





that must satisfy the most exigent of schoolmen, 
who may discover still more elaborate forms in his 
symphonies, quartets, sonatas, and concertos. In 


| all the arts men have appeared whose genius was in 


assuredly will. 


| declared for him. 


advance of the age in which they lived. 
I am convinced, is one of such. 


Rubinstein, 
This generation 
may or may not appreciate him fully, posterity 
Centuries elapsed ere the real genius 
of Shakespeare was comprehended, Jeethoven did 
not in the flesh outlive his purblind and incompetent 
erities ; and Schumann passed away ere victory was 
Musie will have its own way, and 
assert its dominion ; every true work of art addresses 
itself to particular sympathies. There may at 
times be wanting such outward characteristics as a 
| popular taste would admire ; but I speak of the inner 
| and hidden charm; and Sir Joshua Reynolds spoke 
well and wisely when in one of his lectures he 
advanced the apothegm, ‘ It is only the lowest style 
of the arts that can be said to be pleasing in the 
popular sense.’’ Need we wonder that the beauty 
of Raffaelle’s Madonna should reveal itself very 
indifferently to the critic and the worshipper. Men 
who are ever ready to quote the law, bat to re- 
pudiate the prophets, are not the critics in whose 
hands art ministrations are safest ; cynicism, preju- 
dice, and turgid wit are poor tools to work with in 
opening a pathway to artistic comprehension—they 
are all but useless in this age of freer sympathies 
and broader intelligence. Let us, then, accept 
in good faith every conscientious effort in art; 
and should any prove beyond our ken, let us be 
silent, 





MUSICAL INSECTS. 


A remarkable insect for noise, and noise not in- 
harmonious, is detailed in Mr. Cuthbert Colling 
wood’s book, ‘*Rambles of a Naturalist on the 
Shores and Waters of the China Sea.” The insect 
in question is the cicada, of which there are several 
species in Labuan and Pulo Daat, that make the 
woods resound. One of the most extraordinary of 
these singing insects utters a sound by no means 
unmusical. Just as the sun goes down, a loud 
ringing whistle strikes up among the fern, or 
in some spot near the house, sometimes ap- 
parently almost in the verandah, which may be 
best compared to one smartly rubbing on very 
sounding musical glass, and keeping up for a 
long time a very loud and uninterrupted mu- 
sical note. You may search in vain for the 
origin of the ringing sound, though it appears to 
spring from the very spot on which you may be 
standing, for a quiet approach will not disturb the 
insect, which, sitting in the mouth of its hole in the 
ground, whistles its monotonous and loud song, 
which is probably intensified by reverberation in 
the cavity. This insect seems to affect the neigh- 
bourhood of houses, and can only be seen by a 
patient and, withal, fortunate watcher. But there 
are two or three species of cicada which are no whit 
inferior in noisy powers to the insect just mentioned, 
though their notes have a different character. 
One of these makes a simple chirp, chirp, all 
night long, like our crickets. But there are two 
others which Mr. Collingwood designates respec- 
tively the scissors-grinder and the saw-whetter. 
‘““T shall never forget,” he says, ‘the first 
time of hearing the scissors-grinder in the jungle 
at Pappan, when approaching the island in a 
boat, the noise being distinctly audible for at least 
a quarter of an hour before we reached the shore, 
and when there the resounding whir-r- — whir-r-r— 
whir-r-r of the insect awakening the echoes of the 
forest was truly astonishing. After continuing this 
deafening sound for some time, it winds up with a 
protracted whiz-z-z-8, which dies away just like the 
scissors-grinder’s wheel when the treadle stops. 
Another which I heard at Coal Point closely resem - 
bled the whetting of a saw, but was not so common 
as the last; and a third always began with a sort 
of warbling note, like a person blowing in water with 
a bird whistle, very loud and somewhat melodious 
withal.”’ 








Howtoway’s Prius —Ixptarstion.—How much thought has 
been bestowed and what gee ay volumes written, upon this 
plague of every household, which is safely and certainiy dis- 

nsel by a course of this purifying, soothing, and tonic 
medicine, without fear of relapse. It acts directly on the 
stomach, liver, and bowels; more indirectly, though not lees 
effectively, on the brain, nerves, vessels and glands, and so 


commands order throughout the entire system. Dy can 
how wey be the brigbear of the pubiic, since = “whe 


distressing cases 
miserable sufferer to health, st: 





and cheerfulness. 


















THE ORCHESTRA. 








ROYAL ITALIAN OPERA, COVENT GARDEN. 

Meyerbeer's Grand Opera, LES HUGUENOTS. Valentina, 
Malle. Pauline Lucca; Urbano, Mdlle. Grossi ; Margarita di 
Valois, Mame. Sherrington ; Dama d’‘Onore, Mdme Tagliafico ; 
St. Bris, M_ Petit; Marcel, Signor Colini; De Nevers, Signor 
Cotogni ; De Retz, Signor Fallar; Tavannes, Signor Rossi; and 
Raoul di Nangis, Signor Mario 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

May 30, will be performed Cherubini’s Opera, 

MEDEA. Jason, Signor Mongini; Creonte, Mr. Santley ; Neris, 

Mdlle. Sinico; Dirce, Malle. Bauermeister; Clyte, Malle. 

Hersée; Lamia, Maile. Corsi; and Medea, Mdlle, Tietjens. 

Conductor, Signor Arditt. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

TRE LADIES’ CHAMPION, Messrs. Kendal, W. Gordon ; 
Mra. Ione Burke, F. Wright. A HERO OF ROMANCE. 
Mesers. Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT, 


Satarday, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webater. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE, 
Mr, Billington, Mr. H. Neville, Mr. G. Belmore, Mr. R. Phil- 
lips, and Mr. B. Webster ; Miss Carlotta Leclercq, Mrs, Alfred 
Mellon, Mra. Lewis, &e. 


ROYAL LYCEUM THEATRE. 

The Wonderful Japanese Troupe Imperial. La Perche, by 
Hawaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope; Komoung and her Little Daughter; Omatzan 
aud Namingaroo. 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

NOBODY'S CHILD. Mr. J. ©. Cowper, Miss Goodall. 
After which, THR WONDER. Miss Kate Reignolds and Mr. 
Frank Drew Concluding with the Farce, FLO'S FIRST 
FROLIC. La Petite Camille 

THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES Followed by the POOR NOBLEMAN. 
Messrs. Alfred Wigan, J. L. Toole: Mrs. Alfred Wigan. Con- 
clade with DEARER THAN LIFE. Messrs. J. L. Toole, 
Brough, Irving; Misees Hodson, Everard. 

ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mrs. Stir- 
ling. “BLACK SHEEP.” Messrs. Ashley, Addison, Wigan, 
©, Mathews; Mesdames Caulfield, St. Henry, C. Mathews, 
HIT AND MISS. Mr. Soutar; Miss Furtado, 

THEATRE ROYAL, ST. JAMES'’S. 


MAITRE GUERIN, MM. Ravel, Chandoia, Guerin ; 
Mdiles, Deschamps, Tomson, Stephen. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE, Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTH OF GOLD. 
Messrs, Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson, And MARRIAGE AT ANY PRICE. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A SILENT PROTECTOR. Mr. Hare. PLAY! Messrs. 
Hare, Blakeley, Montague, Sydney, Montgomery, Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
And DONE ON BOTH SIDES. Mr. Honey. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 


FOUL PLAY. Messrs. Parselle, E. Price, G. Neville, J. 
Irving, W. M‘Intyre, Moreland, Bellair, Arthur, Westland; 


VIVIEN AND GUINEVERE. 


TENNYSON—DORE. 


NOW READY, 


Uniform with ‘“ Exare,” imperial 4to., elegant 
cloth, price Two Guineas ; each Idyll, sepa- 
rately, 25s. 


Anrists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 


Puorocrapnus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 











TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 

17s. 4d. 
8a, 8d. 
4s, 4d, 


Per Year 
», 4-Year 
»» Quarter .. 


Payable in advance. 


*,* Curours AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kixa-staret, Recent-street, W. 


Orrices: 55, Kina Street, Recent Street, W. 


AND 
59, Fizer Street, 
FROM EITHER OF WHICH THE TRADE 18 SUPPLIED. 








DEATH, 
On the 24th instant, in Beaumont Street, Mr. Robert 
Addison, second son of the late (Mr. Robert Addison of 
Clifton Gardens and Regent Street. 





NOTICES TO CORRESPONDENTS. 


Trro.—Goss's Harmony, or Macfarren’s Rudiments of Har- 
mony. 

S. 8.—Our notice was in type when your communication 
was received, 

J. B.—The thing has been far better done by Mr. R. Brown 
of Fairlie by Greenock. 

C.—Mr. George Buckland is the brother of the late Mr. 
Henry Buckland, They were both choristers at St. 
Paul's Cathedral. 

Aquatic.—We do not know Mr. Webster's age. No doubt 
if you have good reason for asking he will furnish the 
information himself. 








Che Orchestra: 





Misses Henrade and F. Josephs. To conclude with THE 
WHITE FAWN, Mesdames F. Josephs, Maitland, &c. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, and Russell ; 
Meadames Addison, M, Oliver. THE MERRY ZINGARA,. 
Messrs. Dewar, Danvers ; Mesdames Collinson, Saunders, and 
M. Oliver, THE CLOCKMAKER’S HAT. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The wonderful ~~ Troupe; Mdlles. Kenebel, Gaertner, 
and Kihair ; H. Welby Cooke, M. Tournaire, M, Agouste; and 
La Pereira on the Lofty Trapeze. 





NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 

KING JOHN. Messrs. Ryder, Rayner, Vorner ; Mesdames 
Page, M. Taylor, Rayner, and Leslie. LADY OF LYONS. 
Messrs. Rayner, 'T ale; Miss Page, and Mrs. Rayner, Con- 
claude with AN OBJECT OF INTEREST. 


BRITANNIA THEATRE. 

JACK O'LANTERN ; or, The Blue Ribbon of the Turf. 
Messrs. W. Crauford, W. Pitt, R. Leslie; Mesdames E. Cour- 
tenay, M. Booth, L. Rayner, &c. After which, Mr. and Mrs. 

, and Mr J. Millicent. ‘To couclude with THE DARK 
SIDE OF THE GREAT METROPOLIS. Serubby Jemima, 
Mrs. 8. Lane; Messrs. Reynolds, Charlton, Bigwood, &c. 


VICTORIA THEATRE. 

WAR IN ABYSSINIA; , The Downfall of Tyranny. \- 

t ing a Detachment cer by permission > 
King, of the Grenadier Guards. r which, THE CHAIN 
py To comclade with THE BELTING BOY’S 


AREVIEW OF MUSIC & THE DRAMA. 


—~-- — 


| Itis requested that in future all communica- 
'tions for the Editor be addressed to 55, King- 
| street, Regent-street, W. 
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Mr. Aptommas’s harp recitals commence this 
day (Saturday). 


The baritone Steller has been engaged by M. 
Bagier for next season. 

M. Gustave Doré has arrived in town, and is 
staying at the Grosvenor Hotel. 


We grieve to learn that Mr. G. Anderson, director 
of Her Majesty's private band, is seriously ill. 


The Polish composer Moninzsko has given to 
the Warsaw public a new work of large pro- 
portions. 


Mr. Jacques Blumenthal, the eminent composer, 
was married at Bayonne the other day to Miss 
Leonie Gore, 
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Malle. Halévy, daughter of the the composer. 
has been married toa M. Desoria, a wine-merchant 
of Bordeaux. 

The young violinist Lotto, who has long ie 
ill, is announced as convalescent, and will shortly 
appear in Paris. 

“Aladdin” is the name of a fantastic ballet 
running at the Hague, and patronised by the 
King and Queen and Prince of Orange, 


Mr. Benedict’s Annual Concert—always the 
best benefit concert of the season—is announced 


| for the 20th of June, with a host of talent, vocal 


and instrumental. 

We are glad to hear that a public apology has 
superseded a summons against an. Italian artist, 
for using threatening language in a public room 
to a gentleman of the musical profession, 


Mr. Otto Goldschmidt’s oratorio “ Ruth,” having 
been carefully revised by the composer and in 
part re-written during the winter, will probably 
be produced in London in the course of the en. 
suing autumn. 


Mr. Alfred Wigan has, we are informed, with- 
drawn from the management of the Queen's 
Theatre, but Mr. and Mrs. Wigan will, as hereto. 
fore, direct and superintend the production of the 
pieces in which they perform. 


The Era states that Ristori was married to the 
Marquis del Grillo, who died in 1861, leaving her 
a widow. This, says the New York Weekly 
Review, will be news to the Marquis, who is still 
in New York alive and well. 


The trapeze has this week claimed a new victim. 
A clerk in a bank at Lancaster, who was fond of 
performing curious feats upon the trapeze, hung 
himself on Tuesday last, while attempting to 
swing from a rope twisted into a noose and placed 
under his chin. 


The Societd del Quartetto of Milan inaugurated 
on the 14th May the long promised symphonie 
concerts. Two symphonies by Bazzini and 
G. Rossi, a symphony by Beethoven, and an 
overture by Foroni were the first given. The 
orchestra was conducted by Corbellini. 


The opening of the season at Baden has taken 
place under brilliant auspices. The new lighting 
of the saloons and fagade of the Kursaal was 
dazzling, and a large crowd invaded the grounds. 
The enlarged orchestra took possession for the 
first time of the Kiosk, and their able chef Kone- 
mann divided the applause with his two soloists, 
Wuille, the clarinettist, and Leloup, the cornet. 


Mdlle. Desirée Artét desires us to contradict 
the announcement of her marriage. It is her 
sister, Mdlle. Antoinette, who is to marry, 4% 
stated in the Orchestra last week, the brother of 
the Belgian painter, Wilhems. The benefit of 
Malle. Artét, lately given in Moscow, reached the 
enormous sum of 20,000 francs. Berlin, Moscow, 
and Vienna seem to monopolise the talents of this 
favourite prima donna. 


M. Jaell, to whom the English musical publics 
already largely indebted for playing compositions 
of Heller and Reineke, for the first time in London, 
will introduce a Quartet of Brahms’ at the next 
Musical U nion, for pianoforte, violin, viola, ani 
Violoncello. Schumann had a high opinion of bis 
pupil, and many of Brahms’ compositions are 
highly esteemed in Germany. At the matinée last 
week of Lady Antrobus, Mdlle. Rubini Jervis both 
played and sang with success. Her voice, a 4¢ 
soprano, is very good in quality and she sang with 





taste and feeling. 
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The armless violinist recently gave a perform- 
ance at Leipsic of an andante by Beriot and a 
Lied ohne Worte by Meyerbeer. The performer 
was born without arms. He holds the bow with 
the two first toes of the left foot, and manages 
the strings with the toes of the right foot, the 
instrament being placed on a, little bench before 
him. Asa critic observed, it is shocking, in the 
contemplation of such resources, to think of the 
waste of toe-power which goes on in the world. 
This artist is expected shortly in Berlin, and 
thence is due in Paris. 





la France Musicale tells the following story 
apropos of the late Court Concert at Buckingham 
Palace. “A policeman, proud as Artaban, finding 
a violoncellist inside the palace, imagined he had 
discovered a conspirator, but a conspirator so 
terrible that he durst not arrest him singly but 
went off to fetch the guard. The other thought 
him gone: not at all; he returned with a triple 
guard to seize the violoncellist ‘fainéant peutétre, 
mais @ coup sdr pas fénian.’ Happily the mis- 
understood one explained himself, and the guard 
relaxed a little before hanging him.” This isa 
very feeble story: it is not only impossible but 
without situation. Could not the chroniqueur, by a 
dlight stretch of mendacity, have made it in- 
teresting ? 


In its eagerness to be severe on Mr. Ella, the 
Suiday Times makes the following damaging 
confession anent its knowledge of the Musical 
Union : 

“Our notions concerning that institution had 
been chiefly derived from curt advertisements, 
stating who could not be admitted to its Matinées 
on any account, and what ordeal had to be passed 
by those fortunate enough to be eligible. We 
looked in vain for notices of its doings in the 
columns of our contemporaries, and in vain asked 
privately for some information respecting it.” 


What bat-like blindness and unabashed ignorance 
is this! If true, it is a thing for a journal 
professedly musical to be ashamed of. We shall 
have the Sunday Times next going about asking 
where the Crystal Palace concerts are given, and 
whether the ‘‘ Monday Pops” refer to a series of 
volunteer rifle matches. 





There recently died at his residence in Queen’s 
Park, Chester, aged sixty-four years, Signor 
Antonio Sapio, youngest son of the tutor to Marie 
Antoinette, Queen of France, and brother to the 
eminent singer of the same family. In early life 
he was a midshipman in the East India Company’s 
service, but shortly left it at the solicitation of 
his mother. He was an associate of the Royal 
College of Music, and held three honorary medals 
of that body. Afterwards he went to Dublin, 
where he became the first tutor to the late 
Catherine Hayes. Eventually he settled in 
Chester, where he died, and has left a widow (to 
vhom he was tenderly attached) and a numerous 
circle of friends to regret their loss. In manners 
he was courteous, and his hand and purse were 
ever open to the unfortunate. 





The Dramatic Authors’ Society have had occa- 
sion to put in force the statute passed for the 
protection of authors. On the 7th May a cause 
‘ame on for hearing before the Judge of the 
Shoreditch County Court against Mr. F. Jefferson 
for taking part in Mr. W. Brough’s farce, called 
“Number One Round the Corner.” The defendant 
denied his liability to pay on two grounds; the 
oe, that he was an infant; the other, that as he 
"as only an amateur and did not receive any 
‘molument for acting he ought not to be called 
‘pon to pay. After hearing the solicitor of the 
‘ciety, the Judge took time to consider his judg- 
went, and on the 2lst gave judgment for the 
plaintiff, ruling that the action being one in tort 

‘icy was no answer, and that having con- 
wilted the authorities he was perfectly satisfied 


the defendant was liable, and j 
‘ gave judgment 
‘cordingly, 





Mr. Arthur Sketchley has sailed from New York 
in the Java, and arrived in England. From 
America he carries with him the best wishes of 
friends, and he leaves pleasant memories behind. 
His sojourn in the United States has extended 
over a period of six or seven months, in the course 
of which time he has made an unprofessional 
tour of the South and West. In this city his 
Mrs. Brown entertainment met with the emphatic 
commendation of the judicious; but it was so 
badly managed, by incompetent or inattentive 
agents, that it failed to attract the extended 
public attention that its merits deserved. This 
was the public’s loss; for a more comical creature 
than the garrulous Mrs. Brown it would be hard 
to find. Should Mr. Sketchley ever again bring 
Mrs. Brown to New York, it is to be hoped that 
he will allow that sensible old female to manage 
herself—in which case her voice will be heard far 
and wide in the land. 





All actors and actresses of superior position in 
France receive, in addition to their salaries, an al- 
lowance, which is called des feuw (firemoney). The 
origin of this practice dates back, as explained by 
Alexandre Dumas, to the time of Molidre, who, 
when he established at Paris his company bearing 
the name of the Illustre Theatre, undertook to 
pay a fixed sum to each member, taking to him- 
self only the net profits, if any. The venture 
was hazardous, yet succeeded pretty well during 
the summer; but when the cold weather arrived 
the comedians represented to their director that 
the dressing-rooms were dreadfully cold, and he 
thereupon granted to each two francs daily to buy 
fire-wood. Hence the word feux, This custom 
lasted until 1830; and even the famous Malle, 
Mars received the additional two francs. This 
fire money has been in the present day trans- 
formed and increased, and has sometimes 
amounted to a considerable sam. 





That acrobatic animal the Cynocephalus, which 
created some sensation in New York in various 
circus feats, is dead. He expired towards the 
end of last month. Born in the Orient, and 
reared in the enjoyment of every luxury upon 
which he could lay his hands, the Cynocephalus 
early evinced a profound fondness for cocoa-nuts, 
eggs, and tropical fruit of all descriptions, together 
with a reliant tendency to help himself that 
plainly evinced the solidity of his character. 
Very early in life, also, he developed a gymnastic 
capacity that clearly prefigured his future great- 
ness and brilliant triumphs in the ring. Chance 
threw him in the way of the skilful, energetic, 
devoted M. Oliver, by whom, in the remote 
Indies, he was reared and educated. With that 
fast friend, who now mourns over his early bier, 
the Cynocephalus has very nearly put a girdle of 
success round the earth. Paris and London, 
and other great cities of the Old World, have 
seen and admired him. Havana gave him a most 
enthusiastic welcome. But New York has proved 
his Moscow and St. Helena. After a very pros- 
perous season at the New York Circus, after 
bursting his way through hundreds of drums, 
and performing hundreds of somersaults, and 
turning his acrobatic competitors green and 
yellow with professional envy, this famous and 
extraordinary performer has turned up his toes; 
or, to use the expressive and touching words of 
the sententious manager, has “‘ stepped out and 
gove dead.” Personally, the defunct performer 
was of somewhat forbidding aspect, and he was 
subject to the infirmity of occasional outbursts 
of violent wrath. But his enormous gravity 
and his unremitting professional industry re- 
deemed him from reproach, and, though the 
circle of his acquaintances was limited, his 
demise, we may unhesitatingly assume, will 
be widely and generally regretted. 





Mdme. Ristori has assumed in America the réle 
of Isabella Suarez, in the drama of “ Sister 





Thérésa,” whereof the plot has already been 
presented in these columns. The play is a series 
of tableaux, its design being to place its principal 
personage in circumstances of an agonizing 
character, under the pressure of which she may 
display great fortitude, and rise to the height of 
sublime magnanimity. This character Ristori 
presented ; and she so portrayed the struggles of 
a mother’s natural instinct against the artificial 
but obligatory restraints imposed by her religious 
vows, as to touch every heart with pity, and 
inspire every mind with respect for her wonderful 
natural gifts. The best of the tableaux is that in 
the third act, which represents the ceremony of 
“ taking the veil;” and herein Ristori startled her 
audience by one of those vigorous bursts of 
emotion and grandly picturesque posings for 
which her style of acting is distinctive and 
remarkable. The finer points, however, were 
more significant to the sense of art—the first 
interview of the mother with the daughter whom 
as yet she knows not, but toward whom she is 
drawn by an involuntary attraction, and the quiet 
agony of the parting, in the fifth act. 





Malle. Artét’s benefit at Moscow appear to have 
been a great triumph. Seats fetched 40 roubles ; 
the private box of the artist was magnificently 
decorated with flowers, and a floral compliment. 
was addressed her at her entrance, consisting in 
a huge bouquet of roses, surmounted by a but- 
terfly of rubies, diamonds, and turquoises, worth 
2,000 roubles (£300). <A torchlight procession 
from the theatre followed, in which two hundred 
young men took part. This portion of the cere- 
mony partook of the nature of a scramble, as the 
gallant two hundred insisted on dividing among 
themselves the bouquet of the singer, her wreath, 
her pocket handkerchief, and her clothes! (Let us 
hepe that they confined themselves to the more dis- 
pensable and external garments.) Then came 
supper, where Mdlle. Artét was throned on a dais 
of flowers. In the midst of the fete a Count 
Sollohub (the name is expressive) insisted on read- 
ing a copy of his own verses addressed to the diva, 
which reading was followed by ‘‘ applaudissements 
et de fanfares.’’ The whole must have been like 
the scene where King Claudius drinks to Hamlet, 
only Claudius does not spout his own verse but 
Shakespeare’s. We have heard of similar pro- 
ceedings in connection with operatic triumphs 
taking place in torrid Spain and South Italy, but 
we did not imagine temperate Russia was given to 
such phrensy. 





On the 5th May the first triennial festival of the 
Boston Handel and Haydn: Society was opened. 
The foundations have been laid broad and deep, 
and all the preparation made with judgment, 
energy, and skill. The guarantee fund, subscribed 
by 200 individuals and firms, amounts to nearly 
50,000 dols.; but there is not the slightest fear 
that any one will be called upon to pay a dollar ; 
the sale of tickets for the season and for each 
single oratorio and concert soon made the thing 
financially sure. The chorus of the Society, never 
averaging so well before in numbers, or in quality 
of voices, or in the right sort of musical spirit, 
has been kept in rehearsal nearly all winter on 
the oratorios, and lately on the choral parts of the 
Ninth Symphony, and Mr. Zerrahn’s drill has 
been more critical and searching, as well as more 
inspiring, even’ than before. The parts are un- 
commonly well balanced. According to the list 
contained in the Book Program of the Festival, 
the soprano singers number 230, the alto 171, the 
tenor 142, and the bass 204, making a total of 747 
voices. For solo singers, although the hopes 
which for some time rested upon one or two of 
the famous English singers and upon the great 
German baritone Stockhausen were disappointed, 
the Government have been able to present a goodly 
list, headed by Mdme. Parepa-Rosa and Adelaide 
Phillippe, each a host in herself. The proceedings 
opened with Nicolai’s Festival Overture (intro- 
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ducing “ Ein’ feste Burg’’), the 95th Psalm, and 
Lobges ny. ** Samson” followed, and subse 
quently some wonderful pianoforte performances 
by Miss Alide Topp. 
What is the sack whereof Juck Falstaf’ was so 
direfully fond, and for the sake of which he would 
forget honour, fame, and honesty? Ingenious com- 
mentators have attempted to show that the name 
was derived from ‘‘sharris sec,” and that there- 
But a corre- 
spondent in Noles and Queries refutes this opinion, 


fore sack was merely a dry sherry. 


“Sack,” he writes, ‘was a general term used 
with most wines. ‘Your best sackes,’ says 
Gervase Markham, ‘are of Xeres, in Spain; 
your smaller of Gallicia and Portugal; your 
strong sackes are of the Canaries and Malliga.’ 
Sack, in brief, is ‘nothing but whisky,’ a solution 
which may cause a smile for a moment. Whisky 
is from esea, Irish for water or liquor, and swig 
and suck are from the same root. IJsek, as well as 
hir or beer, is Hebrew for water or well ; and shuke 
and shkin Chaldean for liquor or water. Sack, 
whisky, and beer, then, mean simply drink. All 
trne etymologies tend to prove themselves in this 
easy way. Sec, dry, in French—derived, probably, 
like ashes, from sheq, the Coptic, and esc, the 
Hebrew, for fire and heat—is a very out-of-the- 
way kind of etymon in this case. The French 
have attached the meaning of dry to some 
qualities of wine, but they impose upon them- 
selves, being led astray by a false interpretation 
of the true old phrase.” 


A well-known pantaloon, William Augustus 
Barnes, died the other day under curious ci» 
cumstances, He had been very low and despom 
dent since the expiration of his engagement last 
Christmas, owing to a dearth of business in 
photography. On Sunday last deceased break- 
fasted with his cousin and housekeeper, when he 
complained of a pain at his heart, and said he 
was too ill to eat. He shortly afterwards left the 
breakfast-room to prepare his apparatus, as six 
gentlemen were about to wait on him at eleven 
o'clock. Very shortly afterwards, while his cousin 
was in the bedroom of deceased, he called, “I 
want to speak to you particularly. Come down 
directly.” She went down, and saw him sitting 
in his easy chair. He took her hand in his, and 
said, ‘*God Almighty bless you!—good-bye!” 
She broke away and obtained assistance, but he 
died in less than ten minutes. The deceased had 
never threatened to commit suicide, but he had 
been very low-spirited. His mother died under 
melancholy madness, The evidence of Mr. Pearse, 
a surgeon, who had made a post-mortem examina- 
tion, proved that there was a slight disease of the 
lungs and heart, but not suflicient to account for 
n sudden death. It was clear that the deceased 
had taken a quantity of cyanide of potassium. 
Other evidence showed that he had threatened to 
take away his life, and the jury returned a verdict 
of ‘Suicide while in a state of unsound mind.” 

The machinery which is put into operation for 
the support of the Royal Dramatic College is 
capable of producing more extended effects than 
the support of some couple of dozen superannu- 
ated actors. The income of the College is very 
great, the goodwill enlisted in its behalf enormous. 
‘To take a single instance, a morning performance 
in aid of ite funds has been arranged to take 
place at the Heymarket Theatre, on Friday, the 
Sth of June. The entertainment will have the 
advantage, not only of the immediate patronage 
of the Prince and Princess of Wales, but also of 
the presence of their Royal Highnesses. It was, 
indeed, at the instigation of the Prince of Wales, 
who personally communicated with Mr. Sothern 
on the subject, that the idea of concentrating in 
one play the histrionic talent of the metropolis 
assumed a substantial form, and to the energetic 
exertions of that popular comedian, influenced by 
such a powerful requisition, the completeness of 
the program will be mainly due. Mr. Dion Bouci- 
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cault’s clever comedy of ‘* London Assurance” has | 
been selected as the most effective vehicle for) 
carrying out the wishes of His Royal Highness, | 
and the strength of the cast will render the event | 
memorable in Thespian annals. <A special sig- 
nificance will be given to the performance by the | 
re-appearance of that great favourite of the play- 
going public, Mrs. Keeley, who will return to the 
stage for this occasion only. The comedy will be | 
further supported by Miss Herbert, Miss Nelly 
Moore, Mrs. Charles Mathews, Mr. Charles 
Mathews, Mr. Benjamin Webster, Mr. Toole, Mr. 
Addison, Mr. Montague, Mr. H. Irving, Mr. G. 
Vincent, and Mr. Sothern, under whose direction | 
the performance will take place. 





‘* DIABOLUS.” 


No sooner does Vice-Chancellor Giffard eject 
the Devil from the Court of Chancery and break 
up the Long Firm of Messrs. Home, Hall, 
Diabolug, and Co., than the dark Spirit incon- 
tinently flies off to Oxford. Sathanas is never 
idle; he is never right; and ever prepared with 
delusions for those ready to accept them, illustrat- 
ing the nursery couplet : 

“ Satan finds some mischief still 
For idle hands to do.” 
In the Court of Chancery his industry was dis- 
played in the case of money. In Oxford he has 
with his usual craft gone to the opposite point of 
the compass, and resorted to a spiritual manifest- 
ation in the science of music. Everybody 
who knows anything of the old theorists 
is aware that, in the opinion of the old monks, 
the Devil has his favourite harmony. If Satan 
were to sit down to the organ and to “ play 
the people out,” the old monks assure us his first 
chord would be F sharp and C natural. This 
famous chord, upon which Louis Spohr built up 
his grand sc?ne diabolique for Mephistopheles in his 
opera of “ Faust,” is known as imi contra fa; 
and mi contra fa, in the opinion of the ancient 
theorists, ‘‘ est diabolus.” It appears that some 
one of musical position in the University of Ox- 
ford has been seduced to dwell much on this 
chord. It has been tried upon organs, pianofortes, 
and harmoniums, and after a while there turned 
up a harmonium which, when sounding F sharp 
and C natural—this infernal combination, to the 
ears of pious succentors and sacristans, emitted 
in the most clear and unmistakable way a second 
mi contra fa—another devil; and from this Oxford 
has become notorious for a Couble manifestation 
of the evil spirit in what is called the chord of the 
imperfect fifth. In this far-famed University no 
organist can put down F sharp and C natural 
without also in effect putting down E flat and A 
natural. The unhappy son of harmony desires 
to use only a chord of two sounds, but is compelled 
to have a chord of four! In Oxford, it is impos- 
sible, it would seem, to divorce C natural from E 
flat, or A natural from F sharp. Itis the marriage 
of the Siamese twins. F sharp and C natural are 
two male harmonies, and demand two feminine 
reciprocalsto mitigate their infernal temperaments, 
In the Court of Chancery, Diabolus it appeared 
was pretty well left to do as he liked. Mr. Home 
confessed he was a mere agent in the hands of 
the spirit. And had Mr. Home been a gatherer 
of harmonies instead of simple monies, we know 
not what might have been the mischief to the 
musical world. Gounod is tolerably outrageous 
in his “ Faust,” and his Mephistopheles gives vent 
to many queer and unaccountable combinations ; 
but a Faust-opera by Home, carried on upon the 
principle of two devils to one, and a system of 


to the denizens of the bottomless pit, would 
have proved a novelty of inconceivable horror. 
But in choosing Oxford for the field of his Satanic 
majesty’s harmonical operations, the operator 
possibly relied for his success upon the “idle 
hands” he expected to find there. Satan for 





once was deceived, and amongst the professors 
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of music at Oxford the least idle is the w 
Professor of Music to the University. From the 
position he holds, and the character of his office 
he was bound to make inquisition of two devils 
in the place of one in this far-famed chord of the 
tritone. He consulted the adepts in oceult 
discords. We learn, for the first time, that there 
are residing in this great metropolis of ours 
certain harmonical conjurors—indeed, it is not ™ 
much to say, sorcerers in musical conjunctions— 
to whom all these musical incantations of Satan 
at Oxford are as patent and familiar as the sup 
at noon. Amongst the most distinguished pun. 
dits in this Science of Double Discordances is My, 


orthy 


| John Henry Griesbach; and it was to this seques. 


tered adept that the Rev. Professor of Music at 
Oxford applied for a solution of the harmonica] 
difficulty in which Oxford had been placed. Tho 
Oxford philosopher puts his question clearly 
and tersely to the Kensington philosopher in 
these terms, “Strike the tritone, or diminished 
fifth, on an equally tempered harmonium, and 
there is immediately heard two grave, or sub- 
harmonies. Strike F sharp and C natural 
together, lying above middle C, and you will 
instantly hear E flat and A natural lying below 
the middle C. The Duad-chord, F sharp and ( 
natural, possesses the property of instantly be- 
coming a quadruple chord—A natural, E flat, F 
sharp and C natural. As for myself, I have 
hitherto failed in satisfactorily accounting for 
this.’ Now to persons of common sense and 
ordinary judgment this problem would appear 
exceedingly like to that propounded by the 
Merry Monarch to the Members of the Royal 
Society touching the fish and the pail of water: 
or to the joke of Columbus of making the egg 
stand on itsend. Certain it is, that in London 
there is no double mi contra fa to be conjured out of 
a single one, in whatever way any harmonium may 
be tuned. It is only on Oxford harmoniums that 
the spiritual manifestation can be heard. There 
are no infringements of harmonic laws to be heard 
upon our metropolitan instruments. Our London 
adept appears to be one of singular courage and 
great industry, and he bravely determined that 
mi contra fa should no longer be “ diabolus.” He 
set to work to solve the difficulty, and sent the 
result to the Oxford Professor, who replied to him 
in these words :—“ I am delighted with your very 
excellent solution of the curious phenomenon to 
which I directed your attention.” Mr. Griesbach 
has published his solution, and our readers may 
peruse it on page 71 of his singular work, entitled 
“ Analysis of Musical Sounds,” and all for the 
trifling sum of twenty-six shillings, to be paid 
over to Mr. Lewis, the newsvendor of Gower 
Street, London University. Possibly this proti- 
mity to a University may breathe an air of 
learning over the pages of this work, and perhaps 
even Mr. Lewis himself, by dint of handling it, may 
qualify himself for the new Professoriate of Music 
about to be established in the London University. 

And now for Mr. Griesbach’s explanation of the 
reasons why there are two devils instead of one 
in the chord mi contra fa, First, he says F sharp 
is a generating sound when combined with ( 
natural; but generating altogether of, and by, 
itself ; and it generates its double fifth C sharp 
up at nearly the top of the piano, and its 
A sharp or triple major third, up we hardly know 
where. Again, the sound C natural generates its 
double fifth up in the clouds, and its triple major 
third E somewhere abont the altitude of the moon. 
But these minute nodal divisions Mr. Griesbach 
candidly tells his readers are inaudible. Ordinary 
musical sounds are received by the ear, pass onward 
into a musical machine, where they assume & 
shape fitted to pass into the brain and become 
objects or subjects for the consideration of the 
intellect and the affections. To affect the feelings 
and the understanding, sounds must be audible. 
Satan at Oxford knows this, for his two ne” 
sounds are to be heard in Oxford, if nowhere else. 
Mr. Griesbach however, arranges his four not-te 
be-heard sounds of E natural, G natural, A sharp 
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andC sharp—derived from non-generating sounds 
—according to this ingenious formula. 

First. A sharp is, with Mr. Griesbach, B flat, 
and F sharp in the treble can generate B flat in the 
treble. Then, combining B flat with G natural, 
he gets @ minor third, which, he says, creates the 
under-tone and root, E flat. As he is not dealing 
with temperament, fleas are not lobsters, and 
A sharp is not B flat, nor can the third of F sharp 
combine with the fifth of C natural. The pater- 
nity of E flat must be looked for elsewhere. 

Secofdly. Combining E natural with C sharp, 
another minor third is obtained, and this sets up 
the sub- harmony, or fundamental sound, A 
natural, As he is not dealing with temperaments 
all this jangle is inoperative and ridiculous, even 
if it were heard. 

Such is his elucidation of the new devil at Ox- 
ford, who springs into earthly existence from the 
marriage of two inaudible harmonies which pro- 
duce audible beats, determining into abstract 
fundamentals. ‘The generated sounds are heard, 
but not the generating. He trusts to his imagina- 
tion, not to his ears, for the fathers of his pet twins. 
And all this takes place on an equally tuned har- 
monium ! 

We hardly need assure our readers that no 
numbers will ever express an equal temperament; 
so that there can never be any generation what- 
ever. It would be easy to show in many ways 
that the facts assumed by Mr. Griesbach in his 
attempted elucidation of an imaginary fact (at 
least, imaginary everywhere hut at Oxford) can- 
not by any possibility ever take place. F sharp 
combined with C natural—mi contra fa, as he puts 
it-can never generate the two sub-harmonics, 
E flat and A natural. 

Although we cannot compliment Mr. Griesbach 
as the possessor of any true or useful learning in 
the science of harmony, we freely admit he is at 
times entertaining from his very oddities and per- 
versities. Mrs. Lyons would find it difficult to 
beat him at a musical séance in spiritual tricks of 
solemn fun and painful invention. He has a rare 
problem respecting poor Big Ben—the cracked 
bell at Westminster—which is much too good to 
withhold from our readers, and which we hope to 
give on a future occasion. 





MR. BOUCICAULT AND HIS ENEMIES. 





The position assumed by Mr. Boucicault in the 
correspondence which we published last week has— 
not wholly without cause—drawn down a good deal 
of animadversion upon him. Much of this opposition 
was already latent in the mind of his contemporaries 
and rivals ; for to have attained success is always to 
set one’s-self up more or less as a mark for envy. 
But when in addition to success he claims a merit 
anda virtue for having succeeded ; when he says in 
tflect, “I who can amass £30,000 or £40,000 by a 
prosperous drama, benefit my fellows by so doing ; 
Tin short am the sun through which they gain their 
light, and they are an extremely ungrateful set in 
totum ;” such language is certainly caleulated to 
intensify the envy and jealousy with which Mr. 
Boucicault’s minor rivals regard him into positive 
hatred. It is hard enough to forgive success when 
itis modest and beneficent; it is next to impossible 
to forgive boastful success. So that the scorn which 
Mr. Boucicault has encountered is not wholly un- 
watural—perhaps not even unexpected by him. In 
all Probability he anticipated an outburst of rage 
fom “ the vermin” whom he was unearthing, and 
perhaps some sarcasm from the scornful critics, 
But a man who can pocket thirty or forty thousand 
pounds by each successful drama he writes, and who 
‘at count his successful dramas in two figures, is 
generally invested with that fortitude which enables 
dy look with complacency on rivals and critics 
alike, 

Let Us take into consideration the case which Mr. 
Boucicault has made out for himself in his series of 
letters, His claim is that he has largely benefited 
lis craft as a profession by demanding and obtaining 
imge sums for himself. “I demanded,” he says, 
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“that the literary element should be equally recog. 
nised and better paid than the artistic. I have sue- 
ceeded, and am happy to announce that a successful 
dramatic author can now make as much as even a 
prima donna.” 
means, if 


Now this is all very nice, but it 
reduced to plain English, that Mr. 
Boucicault obtained for himself sums as large 
as a prima donna or star actor was wont to receive 
And if he could raise his own value as an author in 
the market, he was very clever to do it, and deserves 
great credit for his ability ; only do not let us have 
any mouthing about ‘demanding that the literary 
element” generally should be recognised, or about 
elevating the status of his brother authors through- 
out the world. When Mr. Boucicault came to terms 
with a manager about the ‘Colleen Bawn,” we 
imagine he stipulated for a certain sum in hard cash: 
we hardly suppose he bargained for the recognition 
of the abstract “literary element,” or the elevation 
of Mr. Tom Taylor, Mr. John Oxenford, and the rest 
Mr. Boucicault’s first object in writing, it is to be 
presumed, is to benefit and enrich himself, not to 
advance the fortunes of these other gentlemen. 
Perhaps his own reputation may reflect some lustre 
on theirs, and perhaps when authors go up in the 
market they may rise too. But this is merely a 
side-effect of the object for which Mr. Boucicault 
works, not the chief end. He is no more entitled to 
take credit in this respect than the tailor is entitled 
to claim praise for clothing his fellow creatures ; the 
fact being that both alike—author and tailor—benefii 
themselves by the transaction twice as much as they 
benefit their fellows. If Mr. Boucicault had fixed 
his claim to consideration on his being a very shrewd, 
calculating, and clever dramatist who has made a 
fortune by keen speculation in brain work, every: 
body would recognise the title. But when he sets 
himself up as the benefactor of his species the world 
laughs sceptically. That sort of credit is not easily 
gained by one who has taken care to feather his own 
nest so comfortably as to leave no superfluous 
feathers lying about for other and needy birds. 

Mr. Boucicault’s claim to philanthropy being soon 
disposed of, let us look at the other matter which he 
brings forward—the complaint that he is customarily 
defrauded by “the penny-a-scener” to the extent 
of many thousands per annum. A drama of his 
was underlined at the Princess’s last December under 
the title of “ London by Night,” and the name found 
its way into the newspapers in January. In 
February a Mr. William Travers, who writes plays 
for the minor theatres, happened to be struck by the 
name of one of the Tomahawk cartoons, entitled 
“London by Night,” and sat down to write a play 
on that subject. Of course he had not in mind the 
name chosen by Mr. Boucicault. It was a mere 
coincidence. It always is a coincidence, Mr. Bouci- 
cault assures us. Immediately after the production 
of ** Flying Scud,” a drama appeared under the 
title of “Flying Jib.’ “ Arrah-na-Pogue”’ was 
followed by “ Arrah-ma-Beg ;” “ The Streets of Lon- 
don” by “The Streets of Lambeth ;” ‘ The Long 
Strike” by “‘ The Great Strike,” and soon. ‘ The 
pirates always professed indignant amazement at any 
objection taken to their proceedings ; they declared 
the similarity of the pieces and titles to be quite 
accidental,’ says Mr. Boucicault. No doubt there 
is a good deal of this trickery going on in the dra- 
matic world, and Mr. Boucicault is justified in feeling 
hurt. Only unfortunately he is the last man in 
the world entitled to ery out against plagiaries, or 
to take up high ground and call them pirates, 
vermin, andthe like. The writer who, as is notorious, 
derived the ‘Colleen Bawn” from Gerald Griffin's 
‘*Collegians,” the ** Long Strike” from Mrs. Gaskell’s 
novel, and the‘ Streets of London” from “* Les Pawvres 
de Paris,” must not be too sensitive if people stea) 
from him even as he stole from others. Nobody 
calls Mr. Boucicault those hard names which h« 
applies to his enemies, and yet his deeds are not 
less opposed to strict literary probity. If he can hold 
his own, however, against the parasites who prey 
upon him, well and good. Only, as he himself has 
long preyed upon the novelists and French drama- 
tists, the less we hear of a certain high moral tone 
the better. Or if we are to become moral, let us 
make restitution first, and hand over to Gerald 





Griffin's heirs—who, as somebody suggested, are now 
very poor—a portion of that enormous sum for 
Which £20,000 was paid to the Income Tax Com- 
missioners as an assessment on the work of the 
immortal ** Colleen Bawn.” If on that play £20,000 
was due to Her Majesty's Government, how much is 
due to the author who supplied the idea. Let us 
be just to others before we exact what is due to 
ourselves. 

As regards the people who sneer at Mr, Boucicault 
simply for being wealthy and a successful dramatist, 
Mr. Boucieault ean afford to smile at these. Such 
sarcasm is very cheap, and is more a compliment 
than anything else. If he has got a splendid 
position, he is lucky—but something more also; he 
is uncommonly clever. He got it through sheer 
brain-work, the talent of authorship and the talent 
of management also. He is a shrewd author and a 
shrewd man of business: both capacities being 


admirable. Then again he is an uncommonly good 
actor. All of which qualities his opponents have a 


habit of slurring, or of dismissing as beside the 
subject. Their argument is, ‘‘ It is all luck, it is all 
his name, which brings in the money.’ And so it 
is, but how was the name made? How did it 
happen that the word Boucicault became synonymous 
with success in the first instance? One foolish 
nemy proposes as a test that Mr. Boucicault 
should write a drama for an East End house, pre- 
serving his incognito, and wagers that the piece 
would not draw a hundred pounds, But why should 
Mr. Boucicault do anything of the sort? His name 
is part of his property, and not the least valuable 
part; he won reputation by arduous exertion, and 
is under no more obligation to cast it away than he 
is to pitch his fortune into the Thames, if challenged 
to do so, and start fresh. Among all the nonsense 
written in this passage of arms between Mr. Bouci-° 
‘sault and his enemies, not the least is that which 
weribes a potent magic to the name of the man 
rather than the man himself; as if it was not the 
man who had made the name ! 








STREET TORMENTS. 


If the new constituencies would raise up a new 
Babbage and a new Bass—men prepared to go as 
much farther than these, as legislators of to-day, go 
beyond the efforts of those of yesterday—the result 
vould do more than much else to convince high and 
lry Conservatives in quiet neighbourhoods that out 
of Reform even good might come. The agitation of 
Babbage and the law-making of Bass have done good 
in their way: they have opposed some sort of bar- 
rier against that worst of peripatetic torture, the 
street organ and the German band. But the barrier 
is after all only a feeble one. ‘To move off an organ- 
man, who for the last ten minutes has driven you 
listracted with ‘Little Maggie May” and “O 
Mary,” requires a great deal of moral courage, of 
perseverance, and of physical exertion. The appeal 
to the guardian of law is always a doubtful resort, 
‘or that functionary may not be present. The diffi- 
sulty of finding a policeman when wanted consti- 
tutes a proverbial joke; and then before you have 
the right of calling a policeman, you are bound to 
warn the musical torturer off yourself—a process of 
protracted trial, involving first a good deal of jeering 
and hooting from the bystanders who enjoy street 
music—oceasionally open hostility from long-eared 
neighbours who find melody in all discordant noises, 
even their kinsman’s hee-haw—and the vexation to 
which the organ-man himself may put you, by 
retreating a step at a time, and requiring to be 
moved off afresh at every half-dozea yards. The 
orocess of ridding oneself of the torment is not so 
sasy, notwithstanding the fact that the law is all on 
me’s side. There will always be stupid, selfish, 
ind inconsiderate people in the world; and so 
long as these exist, so long will an annoyance 
be encouraged that shelters itself under the 
form of honest industry trying to earn its 
bread. The people of the better class who en- 
courage street-organs to devastate well-to-do neigh- 
bourhoods, are mostly stupid, selfish, or incon- 
siderate. The stupid ones encourage the grinder 
out of a charitable feeling, regarding him as a poor 
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foreigner who has no other means of earning a live- 
lihood. They do not themselves particularly like 
organs, but from that fact they judge how distaste- 
ful the business must be to poor Giacomo, who has 
to drag that heavy thing after him in all weathers, 
and hear the same tiresome airs morning, noon, 
and night. They never regard it by the light of 
Giacomo’s peculiar laziness, who prefers this kind 
of sauntering life to the restrictions of manual 
labour; nor do they reflect—perhaps because they 
do not know—that the system which gives us 
Giacomo is one of the most cruel despotisms on the 
face of the earth, or that Giacomo has a hard and 
exacting task-master in the Padrone to which the 
organ belongs. Nothing better could happen to the 
hack organ-grinder than to be “ disestablished,” 
and forced to choose some other calling. If street 
music were proclaimed illegal, the Padroni—cruelest 
of tyrants—would be ruined, and their slaves re- 
deemed from servitude and compelled to seek else- 
where employment that could not be worse and 
might be a great deal better. Therefore many of 
Giacomo’s supporters act from sheer stupidity— 
mostly among idiosyncratic old ladies; for this 
type of old lady, especially if she be unmarried or a 
widow with grown-up daughters, is apt to prove 
wholly illogical and dense. Less excusable are the 
selfish and inconsiderate people who encourage 
organs to the obvious annoyance of their neighbours. 
To argue with people of this sort is at all times a 
hopeless task. Their reply is, ‘‘ You may not like 
this kind of thing, but I do, and the pleasure I get 
out of it balances the pain which is inflicted on you, 
and as my positive enjoyment in hearing organs is 
more than your negative enjoyment in being let 
alone and not hearing them, I really don’t see why 
my convenience should yield to yours.” At the 
risk of again appealing to understandings entirely 
vacant and hearts entirely hardened, let us point 
out some of the miseries which their egotism may 
inflict on their fellow-creatures. 

People who dislike street music and who show 
any energy in its repression are mostly divided into 
three classes. There are those who are sick or have 
some one in the house sick, to whom disturbance is 
an absolute pain and peril; there are those who have 
mental work, from which the organ, fiddle, or cornet 
acts as a dreadful distraction ; there are those whose 
nervous organisation is such that the first sound of 
the hated instrument is actual torture. Now selfish 
people who encourage street music are willing to 
make an exception in the case of invalids. ‘If any 
one is sick in the house,” they say, ‘‘ we will at 
one forego our gratification.” But who is to measure 
the amount of injury done to an invalid, before the 
organ is got out of hearing? The quarter of an 
hour spent in warning off the man, in receiving his 
refusal, in getting a policeman and in giving him in 
charge, may be sufficient to wake the patient from 
rest, to bathe him in perspiration, set his nerves 
tingling with agony, and consign him a week back 
in his recovery. And what is known of all the little 
ills—the sick headaches, and ** out-of-sorts-ishness,”’ 
and the hundred nameless complaints that a 
worrying organ-man may fret and excite to actual 
pain in every street at every hour in the day? It 
is mostly the master of the house who fights the 
street tormentor; but during the daytime, when he 
is absent, who is there capable of taking the Italian 
villain in hand, unless a man-servant is kept? The 
women-folk are mostly helpless in cases where 
threats, bad language, and an appeal to the civil 
authority are concerned. True the rich can in this 
respect as in so many others protect themselves ; it 
is on the middle-class, the well-educated but only 
moderately endowed citizen whose tastes are 
sufficiently cultivated to make cacophony unbearable 
and a comic song a thing abhorred, yet who is not 
in the position to subvent a beadle in his square—it 
is on him and his that the injustice falls. 

Then as to the people who have mental work to 
do, it will easily be seen how fatally distracting is 
the intrusion of ‘* Maggie May.” The happy phrase 
of melody just growing out of the composer's brain, 
the cogent thread of argument reeling out its length 
under the writer's pen, the inspiration of the painter, 
the calculation of the mathematician, the metrical 





flow of the poet, may be utterly annihilated in a 
second. Before the distracting agency is got rid of, 
the interruption has done its work. The labourer 
returns to his task, but its continuity has been 
broken; he seeks in vain to recall the scattered 
wings of thought. There is not merely annoyance 
in this, but sometimes actual loss of money, con- 
sequent on the loss of time and of mental power. 

Of the third class are the people whose nervous 
organisation is such that they cannot endure 
street music. Of this kind was poor Leech, 
who absolutely died under the infliction. What 
such people suffer is utterly beyond the com- 
prehension of the pachydermatous folk who 
themselves like ‘‘ Not for Joe” ground from morn- 
ing till night. Yet the thick-skinned old lady who 
loves the organ-men, and who gives them pennies 
when she sees the people next door dislike them, and 
who cannot understand how they can annoy other 
persons, has herself probably her nervous anti- 
pathies and mental horrors. Perhaps she shudders 
at spiders and dislikes black-beetles excessively. In 
all likelihood rats are her aversion. What would 
she say to a neighbour who should suggest the pro- 
priety (for the sake of affording him amusement) 
of her going to bed, say, in the company of a dozen 
choice spiders, a score of the primest black-beetles, 
and six or nine rats of fine average proportions? To 
her ejaculations of horror it could be replied that, after 
all, the dislike to any harmless insect is a prejudice— 
a mere question of nerves; and nerves ought to be 
conquered ; that just as she likes the musical Pande- 
monium which drives others mad, so there are 
others who can handle and fondle what she abhors ; 
and that one aversion is not more unreasonable or 
incomprehensible than the other. People there are 
doubtless who absolutely enjoy barrel-organs, just as 
there are people who can stand the screech of a 
slate pencil scratched perpendicularly over a slate ; 
and just also as there are other people who profess 
a fondness for cod-liver oil and other nastinesses. 
Whether it is wise to allow these eccentric tastes to 
rule the comfort of a community, is another ques- 
tion. In the case of cod-liver oil, every abnormal 
stomach can enjoy that at its leisure, and nobody 
is a whit the worse. In the case of the slate pencil, 
a little ear-boxing soon settles the comfort of the 
nursery. It is reserved for the unnatural lovers of 
street-organs and inharmonious Teutonic brass to 
cultivate their proclivity for bad art to the discom- 
fort of their more intelligent fellow-creatures ; though 
we would fain put them all on the same footing with 
the street-boy who on Gunpowder Plot day would 
willingly indulge in pyrotechnic festivity, but to 
whom judicial authority says, “* No; you shall not 
indulge in a taste which inflicts loss of rest, incon- 
venience, and possibly danger, on quiet citizens who 
dislike your sport.” 








THE ACTOR AND THE PUBLISHER. 


A certain degree of sentimental pity has been 
claimed on behalf of an Edinburgh actor named 
Howard, who is said to be the victim of publishers’ 
persecution. Mr. Howard is in the position of the 
interesting hero of the old school of rustic melo- 
drama, whose haughty landlord insists on having 
his rent, and is therefore denounced before gods 
and men. Mr. Howard, who is in the habit of 
giving Readings of ancient and modern poets, 
conceived it would be a good idea to print some 
of the pieces which had earned most applause, 
and sell them in a fourpenny pamphlet. Among 
the contents of the book thus brought out he 
“annexed” a slice of the ‘ Princess,” several 
short poems of Tennyson, and a lyric of Thomas 
Hood, thus appropriating several valuable copy- 
rights. Naturally enough Messrs. Moxon & Co. 
came down on the Edinburgh publisher, who 
appealed to Howard. Howard at once wrote to 
Moxon & Co., explaining the whole matter, saying 
that he only was to blame, and that the Edinburgh 
publisher was quite guiltless of anything but 
obliging him, &c., &c.; but this explanation failed 
to satisfy Tennyson's publishers—they insisted, 
we believe, upon a sum of 50. being paid to them 











it 
by way of damages—a sum, which, as our 
authority the North Briton says in his Northern 
phraseology, ‘ would just have been ruin to the 
poor actor.” Exactly; but then, poor actors 
should not steal copyrights any more than 
spoons or pocket-handkerchiefs, the appropriation 
of which would “ just be ruin” in no less a degree 
Failing in softening Moxon, the actor then 
appealed to Tennyson direct, and—says our jp. 
formant—a prompt and kindly-worded answer 
was immediately returned by the poet laureate 
giving Howard permission to use the pidces he 
had selected, and accepting the compliment 
implied by his having selected them. his con. 
doned the one scrape; the other remains; and 
Messrs. Moxon claim £10 and law expenses for 
filching from Hood. The North Briton—the Rowdy 
Journal of the northern metropolis, a newspaper 
which owes its influence among the lower classes 
to the scurrilities and personalities it launches 
against public men and the wealthier orders—ig 
very warm on the injustice done to this virtuous 
appropriator of literary property, and proposes 
that a subscription should be got up to defray his 
law expenses. He was ignorant, it seems, that 
he was doing wrong. But then ignorance does 
not always excuse an offence, though it may 
mitigate it; and surely the publisher of Howard’s 
piracy could not be ignorant that Tennyson's 
poems are exclusive property. It will do no 
harm to remind a certain class of persons that. 
even petty literary larceny is an offence against 
the law. 





ST. PAUL’S CATHEDRAL. 





A writer in the Church Times of last Saturday 
complains in no measured terms of the service in 
St. Paul’s Cathedral, which he contrasts unfavour- 
ably with the other ‘‘ Metropolitan Church,” York 
minster. Possibly his favourable opinion of the 
latter may be in some measure due to his hailing 
from ancient Eboracum, for not many years ago the 
York service was anything but a model, and indeed, 
indubitably the worst musical service we ever heard 
was in York, the manner in which Nares in C and an 
excerpt from Mozart’s Twelfth Mass were murdered 
being utterly incredible. This was the more inex- 
cusable, inasmuch as there was no want of good voices 
among the cathedral officials—boys or men, and ex- 
traneous help was easily to be had. The choir boys 
indeed, at the time we speak of, were unusually pro- 
mising, and some of them have since achieved good 
positions, one in particular being now at the head of 
two of the most distinguished ‘“ choirs’’—a secular 
“choir” and a church choir—in the metropolis 
of London. But giving York all the credit for im- 
provement since that time which it deserves, let us 
pass to what he says of our own St. Paul’s, and 
here we will quote his words :— 

“I do not ever remember to have been more deeply 
grieved and shocked than upon a recent occasion 
when attending its week-day service. In the first 
place, the whole Cathedral is beyond description 
dirty and neglected ; walls, monuments, and pave- 
ment, all contributing their share to the unseemly 
aspect of the place, while touting vergers, offering 
books for sale, in a more than audible voice, remind 
one strongly of that degenerate condition of the 
Temple at Jerusalem which drew such withering 
condemnation from our blessed Saviour. To sy 
that the service is disgraceful is to use a term which, 
although strong, is mild in comparison with that 
which one’s indignation would suggest. There is a2 
attempt at a procession, which fails signally because 
apparently each of its members holds individual 
notions as to the proper rate and manner of pro- 
gression, none of these opinions being quite in 
accord. There is in this, one of the largest churches 
in the world, a choir consisting of fourteen persons, 
ten boys and four men, and the same want of unt 
nimity seems to prevail in the singing 8 12 
walking, whilst the effect of so ridiculously small & 
choir in so large a place may be easily conceivee. 
Moreover, the boys came in talking, talk d the 
whole service, and may still be seen @ m 
animated conversation as they follow the Dean # 
the vestry.” 

We have hinted that the writer of the above is 
Yorkshireman : we should also think him a clen 
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as no layman would use such a catachretical com- 
parison as that with the Temple and its Purifier. 
But there is much truth in what he says, though the 
shortcomings at St. Paul's now are reverence itself 
compared with what existed there twenty years ago. 
The present learned and estimable Dean has done 
much in the decoration of his cathedral, and has 
bestowed no little pains on the removal of many 
anomalies about the building and establishment 
generally ; but there are too many “ authorities,” 
and as usual when responsibility is divided, dis- 
cipline suffers. The services even on the week-days 
are now quite free from the gross irreverence and 
slovenliness which used to be the rule on seven days 
of the week; the excessive abstraction aimed at by 
hyper-ritualists we believe to be neither desirable 
nor attainable. 

The chief fault to be found with the musical part of 
the service (with which we are most concerned) is in 
the paucity of choristers, and their not taking a 
sufficient interest in their duties. The difference in 
power between the voices of alto, tenor, and bass in 
the church service and in a glee at a public dinner 
is most remarkable. A hint to these gentlemen 
might be useful. 

But with the immense revenues of the Cathedral 
what is to prevent some addition to the force of the 
choir? The addition of half-a-dozen men’s voices, 
even, would be a famous aid to the week-day ser- 
vices; and the choir should then at least be doubled 
for the Sunday. These additional singers might 
now easily be procured: good chorus singing is all 
that is required, and there are plenty of qualified 
amateurs who would undertake the duty for a mere 
nominal remuneration. 

We think that money and pains might be far 
better spent in this direction, than in sustaining 
the spasmodic evening services specially for the 
working classes—notably a failure, as none of the 
class for whom they were intended ever go to them, 
and they only serve to attract some of those in- 
dividuals whose itching ears lead them from church 
to church, us a popular preacher or a musical or a 
ritualistic service may offer the greatest attraction. 
We are sure that the ordinary services at St. Paul’s 
are quite unworthy of the Cathedral: we are equally 
sure that the present organist—Mr. Goss—if he 
were provided with the requisite authority, and 
some very moderate pecuniary means, would in a 
short time place the choir service of St. Paul’s in a 
satisfactory condition. 


—> 
> 





REVIEWS. 





(Cramer & Co. LIM.] 
“Faded Leaves.” Ballad. Words by L. H. F. pv 
Terreavx. Music by Pavt Hennton. 

Pretty verses are here united to a peculiarly 
French style of melody, in 8-4 time. It forms an 
agreeable change from the usual ballad phrases to 
which we are accustomed, and merits attention 
4s well from its novelty of form as its inherent 
mettiness. It is easy both to play and sing. The 
key is D natural ; the range ten notes, C sharp to E. 





“The Fay’s Song.” 


Terzetto. The Words by 
Henny Frrencu. 


The Music by Henry Smarr. 
This is a charming little trio for three trebles, 
and deserves the highest commendation both for 
verses and music. We think it quite equal to any- 
thing that Mr. Smart has done of the same kind. 





“Love, my home is very lonely.” Ballad. Written 
and composed by F. Hawrnee. 

Very short, very quaint, and withal very inte- 
Nesting. The key is C natural, 6-8 time, compass 
nine notes E to F. The peculiarly plaintive cha- 
‘acter of this ballad is sure to make it a favourite. 








[R. Cocks & Co.] 


“The Light of Home.” Song. Composed by 


Mrs, Amzs. 
A mother’s address to her son, well expressed in 
r, verse, with an easy and attractive melody in 
natural, 2-4 time, extending from © below the 





stave to F, eleven notes. 
for the family circle. 


It forms a very fit song 


1. “Pray tell me the wish of thy heart.” Vocal 
Duet. Written and Composed by Aticer. 
2. ‘“* New Hearts and Faces.” Vocal Duet. With 


chorus ad libitum. By the same. 
3. ‘ Parting Whispers.’ Vocal Duet. By the same. 

No. 1 is in the key of G, 3-8 time, the words well 
adapted, the voice parts independent of each other ; 
it is pretty and easy. In No. 2, the voices run to- 
gether in thirds and sixths, the motivo taking®though 
not very original, in F, common time. A few bars 
of chorus break the monotony. No. 3 has a solo for 
the first voice, key D, common time, very nicely 
arranged both as to voices and accompaniment. 
The three duets may be recommended as a useful 
and agreeable addition to every young lady's col- 
lection. 





[G. Lonspate. } 
“I ride upon the Golden Sand.” Song. Words by 
Haminton Ark. Music by Cant Hirscu. 

A charming unpretending little air, to simple 
words, in A natural, 2-4 time, within the compass of 
an octave, E to E. Anyone can sing or play it, and 
everyone will be pleased to hear it. 





“Viel Gliick zur Reise, Schwalben” (Farewell to you, 
dear Swallows). Song. Composed by F, Weber. 
This is a genuine German Lied by the talented 

organist of the German Chapel Royal. The air (in 

B flat, 6-8 time) is brisk and swinging, and the 

accompaniment graceful and appropriate, and suf- 

ficiently easy not to embarrass the singer who is 
also accompanist. Both English and German words 
are given. The air ranges from D to F, ten notes. 





‘* Per to Peno!” Romanza. Di L. Banta. 

This little andantino is quite a gem of its kind. 
The air is fresh, and goes well with its quasi harp 
accompaniment in demi-semiquavers throughout. 
The key is F, time 3-8; the compass from B flat 
below the stave to F on the fifth line. 





[Durr anp Srewart. } 
“The Nearest Way Home.” Ballad. Written by 

H. B. Farnre. Composed by Ii. Arprrt. 

The words of this ballad are lively and piquant 
without being vulgar or commonplace, and Signor 
Arditi’s music is all that could be wished. The 
accompaniment is tasteful and displays the hand of 
a master in little details. 

‘A Dream of Enchantment.’ Nocturne. 
Pianoforte. By E. L. Hiuz. 

In this Nocturne in D flat, avoiding any display of 
mere difficulties, Mr. Hime has produced an elegant 
and expressive composition, which in the hands of 
a moderately good player will ensure attention and 
approval. The chief requisites are delicate fingering 
and some degree of taste, and it is therefore a good 
piece for the student. The leading fingering is 
always indicated. 


For the 





“Oh! that I were a Song!” Ballad. The Words 
by A. R. Potties. The Music by E. L. Hie. 
A good setting of quaint Anacreontic verses, which 

embody some odd conceits in the shape of a lover's 

wishes. The air is striking and easy of execution, 
in common time, within the compass of an octave, 
and there is a choice of keys to suit any voice. 





“ Mazeppa Waltz.” By G. Scnuserr. 

A well written set of waltzes, with striking melody 
and good rhythm, and, unlike most compositions of 
the kind, equally interesting throughout. They are 
not difficult, are good to dance to, and make a good 
pianoforte piece. 





“ Well Mated.” NewSong. By Howanrp Pavt. 
Another and a very good addition to Mr. Paul’s 
repertoire, which the author's singing is sure to 
render popular. The air and words are well 
matched, and will afford a pleasing relief to the sen- 
timental run of drawing-room music. We need 
hardly say that there is not the slightest tinge of 


mn nd 


vulgarity, though plenty of opportunity for the 
singer to keep in action the risible muscles of his 
audience. 





{Hurcutnes & Romer. ] 

Words by 8. T. Coir- 

Musie by ALbEnto RanpEGGER. 
Coleridge's simple versification of the much-used 

child’s prayer should have been musically treated in 

the simplest manner. 


“Child's Evening Prayer.” 
RIDGE. 


Signor Randegger has com- 
posed an elegant melody, most artistically arranged 
and accompanied, but we cannot think it at all 
suitable for a child to sing at the tender age when 
such words would be appropriate. But this possibly 
was not intended; and viewing the composition as a 
musical interpretation by an adult of a child's feel- 
ings, it is deserving of high commendation. The 
key is A flat, common time, the air chiefly crotchets, 
extending from © below the stave to E flat in the 
fourth space, with an ending descending or rising to 
the key-note, as may suit the voice of the performer. 





‘** Bow down thine ear.” Sacred Song. 
by Auperto RanpeaGer. 
This is a musician-like setting of words adapted 
from the Scriptures, affording opportunity for dis- 
play of varied feeling in the hands of a good singer. 
It is in F, common time, compass C to F, eleven 
notes. 


Composed 








[AuaENER & Co.] 
* Abide with me.” Sacred Song for Baritone. 
posed by G. T. Povtter. 

Mr. Lyte’s universally known hymn has been set 
by Mr. Poulter as a Recitative and Air in 8-4 time, 
Andante. There is a certain degree of cleverness in 
the manner in which it is treated, but unfortunately 
it is quite out of character with the form and senti- 
ment of the hymn, and it is a pity that the composer 
should have so misapplied his undoubted talent. 


Com- 





(Merztrr & Co.] 
“ Primavera.” Polka-mazurka de Salon. 
Piano. By Emme WaALprenreEL. 
Light and attractive in itself, and if played with 
crispness and delicacy, sure to inspire a wish for its 
repetition. It is just the right length. 


Pour 


“The Rattler.’ Galop. By Caries VALENTINE. 

A bright and sparkling galop, very easy and very 
effective. It has a spirited illustrated title-page. 
“Les Oiseaux.” Valse de Salon. Par E. pm Panis. 

A pretty and somewhat original little waltz, and 
not too long. It is just the sort of piece which a 
young lady may play with gratification both to her- 
self and her hearers. 





“ Exeter Hall.’ A Sunday Evening Monthly Maga- 
zine of Sacred Music. No. 5, June. 

This number is more than usually interesting on 
the eve of the Great Handel Commemoration, con- 
sisting chiefly of arrangements from the works of 
the mighty composer, both for the pianoforte and 
harmonium. Dr. Rimbault has also adapted words to 
a Sacred Song by Handel. As an illustration we 
have a view of the old music-hall in Fishamble- 
street, Dublin, where the “ Messiah” was first 
performed, and a facsimile of the original manu- 
script of the “ Messiah.” The number contains, in 
addition, an Evening Hymn by Mr. Redhead, and 
a Sacred Song by that veteran composer, J. L. 
Hatton. Both are excellent. 





(Horwoop & Crtw.] 
“Bond Street.” A Magazine of Popular Music, 
No. 6, June. 

An excellent number, to which Mr. Charles Coote 
contributes a comic quadrille named after a song 
said (we know not on what authority) to be sung in 
the very highest quarters in the land. Mr. R. Coote 
has a new Polka-mazurka, which has a nice subject, 
and of course dances well. Mr. Taylor gives a new 
and simple balladin B flat, common time, its highest 





and lowest notes being E; anda striking song in 
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C by Mr. Conway Brown makes up the number. 
The subscribers must be greatly pleased at the 
manner in which the publishers keep their magazine 
up to the mark promised. 
— 
Duncan Davison, & Co. 
* Summer Roses. Ballad. Written by E. Firzpa.u. 
Composed by T. Tuonre Pepe. 
Our readers are no strangers to the naive beauty 


of Mr. Fitzball’s verses, and the specimen before us | 


has the usual characteristics of elegance and sim- 

plicity of thought. They are married to an air in 

B flat, common time, with a range of eleven notes 

D to G, which, besides being exceedingly melodious, 

is well suited to the sentiment of the poetry. 

i -_- 
3. WiLLiIAMs. 

* O, thou that we: pest, dry the tear.’ Sacred Song. 
Words by L. M. Tuorntox. Music by Bensamin 
CONGREVE. 

Opening Andante in 6-8 time, in E flat, the song 
has a movement in the relative minor in common 
time, returning and ending with the original key 
and subject. The music is pleasing, and will suit 
the Sunday cirele for whom it professes to be 
written, 

* When the sweet Spring dawns upon us.’ Song. 
Words by L. M. Tuornrox. Music by Bensamin 
CONGREVE, 

This is a taking if not very original melody in E 
flat, 6-8 time, with short chorus at the end of each 
verse. The song is by no means unpleasing, and 
reflects credit on both author and composer. 





We cannot refrain from indulging in a word of 
compliment in favour of that distinguished artist 
and vocalist, the announcement of whose presence 
and efforts gave such an assurance to the success 
of the enterprise from the onset, Madame Parepa 
Rosa. It matters not whether in the more sus- 
tained declamatory style of oratorio singing, or the 
grand effects of her voice and consummate art 
realized in her rendering of the difficult and 
trying scena and aria by Beethoven or Von 
Weber, her powers were equal to any occasion. 
Vocally beautiful in all her undertakings, she 
was never more successful, or has she appeared to 
better advantage, her efforts eliciting a ready 
appreciation manifested in any dewonstrative 
assurance recognizable in a successful perfor- 
mance.—Boston Sunday Times, 

- ee 

‘Time AND 'TeMPERAMENT.—First impressions in 
music are not easily effaced, and often prejudice 
the hearer against a fine performance, differing 
in tempo and style to that which his memory re- 
taine of the first hearing of a composition by an 
inferior player. I have observed that quick music, 
played by a pianist of a cold temperament, and 
by another of an opposite nature, though taken 
at the same pace, produces an effect so different 
asto lead to the conclusion that one played 
faster than another. ‘This difference arises 
entirely from the absence or presence of that 
attribute which, as Fétis justly observes, dis- 
tinguishes the mechanical and poetical organi- 
sation of a player,—viz., rhythmical accent. 
Beethoven, once interrogated as to the just 
time of a certain composition, replied with a 
gesture—pointing to his heart and head—-im- 
plying, of course, that it was a matter of feeling 
and judgment Mendelssohn, in my presence, 
once said much the same thing, adding, that as 
to a shade faster or slower, when he played, all 
depended on the humour he was in. Amateurs 
are rarely taught quick music at the pace which 
—— perform in public; and seldom have I 
peard Mendelssobn’s quick music played so fast 
by a professor as by the composer himself. Much 
enjoyment is lost where persons are carping 
about the precise degree of tempo, instead of 
listening to the true spirit in which the com 
position is expressed by a great and conscientious 
artist. ‘The critic of a daily journal, some years 
ago, condemned the pace at which the overture 
of Weber's “ Euryanthe” was played under Costa's 
direction at the Philharmonic Concerts, and 
alluded to the traditional tempo of the Dresden 
Opera Band. It so chanced that, within a few 
months of this carping about tempo, I heard 
Reissiger conduct the Overture at Dresden much 

uicker than the which so offended the 

glish critic. —M Sketches, by J. Exia. 
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Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 





For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | Jewish | German | paper 

Russian | Italian Latin r origins 

Price 1s. Crown 8vo., cloth, giltedged. - 
Cramun & Co., Nisset & Co., and Hamiiton & Co. 


HUTCHINS CALLCOTT'’S NEW HALF- 

’ e HOURKS with the bes composers. BLUMENTHAL 
and SCHUMANN now . Bolo, 4s., duet, 58, Accompani- 
ments; Flutes, Violin, and Violuncelio, 1s. each. 











Caanza & Co., Limited, 201, Regent-street, London, W. ; 


ee, 


WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, gi. 


—nnn ene 
~ . 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: being 45 
Explanations of Ritual Observances, 4s. ; by post, 4s Sd. ; 
THE LITURGY of the CHURCH of SARUM 
TRANSLATED. Preface by Rev. T. Carter, 7s, ; by post, 
7s. 5d. ‘ . 
INCE see “ After the Accustomed Manner.” 
agreeable to Scripture and Antiquity, i the 
Present English Chureh, 2 ayn i inane 
OSWALD, the YOUNG ARTIST. A Tale fy 
Boys. 1s. 6d. ; by post, 1s. 8d. 


-_——_ - 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 64, : by 
Post, 14s 6d. : 

THE CHURCH’S BROKEN UNITY. Vol L. 0x 
Presbyterianism and Irvingism. Vol. IT. On Avapaprisy 
the InperenpENtT-, and the Quakers, Edited by the Rev. 
W.4J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * College, Cambridge. 2s. 6d.; by Post, 2s, 8d, 

THE LITURGICAL REASON WHY;; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop 
4s.; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tae Bipie anv 11s LyTeRprerers.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. by 
W. J. trons, D.D., Prebendary of St. Paul's, 38, 6d. ; by 
post, 38, 9d. : 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. “It formed 
the basis of Tract 90.’—British Magazine. 7s. ; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medimval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria; witha 
Visit to Montenegro. 63. ; by post, 68. 4d. ‘ 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s, 1d. . ; 

THE PRIMITIVE LITURGIES e Greek) of 5. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTUM, 
and 8. BASIL New and Second Edition. 6s.; by pot 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 3 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 33.; by post, 8s, 24. 

“CONFERENCES with GOD:" s Desk ¢ 

i D f the Year. . © 
Translated from the German. In Monthly Parts, ®; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9%. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, Is. 1d. ' 

SIR HENRY APPLETON: a Tale of the = 
Rebellion, by the Rev. W. E. Heygate. 68. ; by post, 58. a 

AN ACCOUNT of ALL SAINTS’ a ; 

Street, Cavendish-square ; with & 
he Ti f Services th ut the Year; and 
Simmary of all the Charities im connection with ti 
Church. 6d. ; by post, 7d. . ve 

OUR DOCTOR'S NOTE-BOOK: being | =, 
Tales by the Author of “ The Tales of Kirkbeck. ; 
by post, 2s. 8d. - 

RHINELAND and its LEGENDS; and ott! 
Tales. Translated from the German, With Pree 
Rev. W. J. E. Bennett, Froome. 38. 6d. ; by post, Biited 

DUTIES of FATHERS and MOTHERS. ai 
by Rev. G. C. White, 8. Barvabas’, Pimlico. 1s 64; 
post, ls, Td. 





J. T, HAYES, Lyall Place, Eaton-square, BW: 
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THE ORCHESTRA. 


(CRAMER'S EDUCATIONAL COURSE. 


PROGRES 
Price ONE SHILLING each. 


SIVE BOOKS, 


Free by Post for FOURTEEN Stamps. 


gRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 


RAMER'S CELEBRATED TUTOR for the 
) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready.) 
No. 2. 

RAMER’S SECOND BOOK, containing Scale 
() Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 
vith Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
Ready.) No. 3. 

RAMER’S THIRD BOOK, Containing little 

Fantasias progres-ive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 

No. 4. 

RAMER’'S FOURTH BOOK will contain 

) “Recreations” in Fantasia form, selected from Secular 
ani Sacred Works, with a few short Exercises with special 
objecta. (Ready. : 

. No. 5. 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 


No. 6. 
RAMER’S SIXTH BOOK. Selections from 
J) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. (Ready.) 
No. 7. 
cy MER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 
C RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


| Bennett, &c, 


No. 9. 
(SAmEes NINTH BOOK. Advanced Studies 
tot from Cramer and the Standard Composers for the Piano- 
orte, 


No. 10. 
RAMER’S TENTH BOOK. The 


Modern 
School—Thalberg, Chopin, Gounod, &e. 
No. 11. 
C RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
_— TWELFTH BOOK will be chiefly 
composed of Cramer's Advanced Studies, for the acquisi- 
tion of style. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. | 

ty VOCAL TUTOR, containing the! 

Rudiments of Music, and the Necessary Instructions for | 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | 

Lessons, and easy Solfeggi, Simple Songs in Une and Two Parts, 

Useful for school and class teaching. (Ready.) 
No. 2. 

RAMER’S SECOND BOOK, containing Exer- | 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the | 

vorks of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 


No. 3. 
RAMER'S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 


— Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in progressive order, and 

will contain Exercises, Solfeggi, Studies, and Ccxapositions for 
the Voice by the most celebrated Singing Masters. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 


and SIMPKIN, MARSHALL & CO. 
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Care NEW DANCE MUSIC FOR THE 


SEASON, 
\ ILDRED WALTZ. By Cuantes Goprrey. 
i) Solo 48. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Wd.uP Gator. By 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





Cuantes Goprrey. 





6 SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duet 5s, 
Cranmer & Co. Limited, 201, Regent-street, W. 


By CHan.es 


r°s BLANCHE WALTZ. By W. C, Levey. 
Sole 4s, Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


or QUADRILLES. On Popular Airs. 
By Henri ps Vittirns. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree W. 


HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street W 


| ECEPTION LANCERS. 
Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


By T. Banrert. 





OLLEE-WOLLEE-HAMA GALOP. By 


Henri pg Vittisrs. Price 4s, 
Cramer & Co. Limited, 201, Regent-street, W. 


i ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jouany Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jowann Srravss. English 
Edition. Price 3s. 


A VIE D’ARTISTE VALSE. (Kiéinstlerleben. 
By Jonany Srravss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Straves. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


AR FORCE GALOP. 
English Edition. Price 3s, 
Cramer & Co, Limited, 201, Regent-street, W, 








By Jowann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jonann Stravss. English Edition. ce 8s, 


Cramer & Co, Limited, 201, Regent-street, W. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EA 
Price SIXPENCE, 


SILY AND EFFECTIVELY ARRANGED, 


Free by Post for SEVEN Stamps. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W. ; 
Ano SIMPKIN, MARSHALL & CO. 








OAN OF ARC. By Bonvese. Scéne 
Dramatique, English and French words. Price 8s. 
Cuamer anv Co, Limited, 201, Regent-street, W. 





EANNIE LEE. By Cuanuzs Burnin 
J ag E, By Caries Bramrniy. 
Cramer & Co, Limited, 201, Regent-street, W. 





Boat sone. For Pianoforte. By W. C. Levey. 
aE & Co. Limited, 201, Regent-street, W. 


(jODFREY's “MILDRED.” This admirable 
composition, the New Waltz of the Season, has been 

bas accepted by H, R. H. the Princess of Wales. A fac- 
- Presentation Copy to be seen at 

—__MwER & Co, Limited, 201, Regent-street, W. 








Tt! CATS. Comic Song by Henry 8. Lercr- 
iorard Paul.” Prine ss” “King Cash,” &c, Sung by Mr, 


—_Yeuan & Co, Limited, 201, Regent-strect. 
QR Two HEARTS. Vocal Duet. By Borpesz. 
Caauan & Co, Limited, 201, Regent-street, W. 











VOICE FROM THE OCEAN. By J. P. 
Kyieut, composer of “She wore a Wreath of Roses, &c.”’ 
Words by L. H. F. pu Texngaux. Price 3s. 
Cramer & Co. Limited, 201 Regent-street, W 


HE DAUGHTER OF THE KING. Words by 


L. H. F. Du Ternzaux. Music by Francis 8. CLARKE 
Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





ti PEARL. A Souvenir. Words by L. H. F. 
pu Tenreavx. Music by Borpess. Price 3s. 
Cramer & Co. Limited, 201 Regent-street, W. 
E LAC (The Lake). Méditation poétique. 
Poetry by Lamartins, Music by Nispeameyer ; lish 
words by L, H. F. vu Tsrrgzavx. A sweet and pathetic melody. 
Price 8s. 


Cramer & Co., Limited, 201, Regent Street. 


ANTED, A PARLOUR MAID. Drawing: 


room Operetta, for Ladies, Adapted for private repre- 
sentation. Written by Hexay Fraeycn ; the Music by w Cc. 





Levzy. The foregoing in one scene, with casily 
curable appointments, is fitted fur Eveni: Parties, 
School Examinations, &c. is light and bamorous, 


the music attractive. Price 25. nett. 
Caaman & Co, Limited, 201, Regent-street, W. 

















Qtaasae’s DANCE MUSIC, as played at 
e 


Covent-garden Promenade Concerts, English tion. 
Price 38. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 





) faye -9 AND JULJET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-strest, W 





| OMEO AND JULIET QUADRILLES. 
Henai Manx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 


By 


| ae 9 POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 














JORZA DEL DESTINO WALTZES. 


Linn. 48, 
Cramer & Co, Limited, 201, Regent-street, W. 


By Jun 





ORZA DEL DESTINO GALOP. 


Lizy, 988. 
Cuamun & Co, Limited, 201, Regent-street, W. 


By Jvt- 


J a" FORZA DEL DESTINO QUAD: 
RILLES 4s. 
Cnaman & Co. Limited, 201, Regent-street, W. 








Daersetes FORZA DEL DESTINO 
QUADRILLES. 2s. 
Caausa & Co, Limited, 201, Regent-street W 
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— a See — ——————— 


ee MISSES JEWELL beg to announce that! 

their Annual EVENING: CONCERT will take place at 
the HANOVER SQUARE ROOMS on FRIDAY? June 12th, 
1868. Tickets to be had of the Misses Jewell, %, Cork-street, 
Burlington Gardens 


R THU r 8S SUELIVAN’S NEW, DEO, for 
d De) EE and VIOLONCELLO will be | Played 
at the Hanover! Sqtarfe ' Rooms, opt natin. (othe fide 


Jewell sition, Will Aylward. #& 
Cock, Addison &,Co., 62 and 63, Now Bond street, street, 
ie JUNE.— Mr. BENEDICT’S: coat 
4 Titie; ney ay 
a chemtnd Nilteas’ 

t orning Concert, the alr ocatiin ot 
these celebrated artistes Tippeerias together. The full programme 
will be published’ on Monday, June 8. Stalls, 214. ; reserved 
seats, 108 6d.; area, 5s. ‘Tickets at the principal libraries and 
musicsellers’ ; at Mr. Austin’s Ticket Office, 28, Piccadilly ; 
and at Mr. Benedict's, 2, Manchester-square. 











tIGNOR GIULIO REGONDI'S Third and Last 
i) MATINEE MUSICALE will take place on THURSDAY, 
Juze llth, at the QUEEN'S CONCERT ROOMS, Hanover- 
square.” Artistes : Miss Katherine Poyntz, Mdlles. Clara and 
Rosamunda Doria, Mr. W, H Cummings, Signor and Gustave 
Garcia. Harp; Mr. Boleyne Reeves; Violoncello, Herr Lidel ; 
Piarioforte, Signor Li Calsi; Con¢ertina’ and Guitar, Signor 
Giulio Regondi. _ Reseryed seats, half-a-guinea each, or three 
for a guinea; unreserved tickets, five shillings, to be had of 
Mesars..W. Wheatstone & Co., 20, Conduit-street,’ Regent- 
ntrect; god of Mr, F ish, at the Rooms. 


P T 0 MM A 8’ RECITALS e wéry SATURDAY 
MORNING at half-past: Three ‘and every WEDNESDAY 
EVENING at half _ Kight, at his residence, 13, Nottingham- 
lace, Regent’s-par Tickets, 5s. ; reserved seats, 10s, 6d. ; of 
Kir. Aptommas only. 


- LEHMEYER has the hononr to announce 

that his Second Soirée Musicale will take place on 
WEDNESDAY, June 10th, at the BEETHOVEN ROOMS, 
when the following eminent artists will appear :—Miss Luey 
Franklein, Mdme. Sauerbrey, Miss Hunter, Miss Blanche 
Reeves, and Miss Jenkins; Mr. Alfred Hewming and Signor 
Caravoglia. Several of Herr Lehmeyer's piano pupils will 
make their first appearance. All — ions to Herr Lehmeyer, 
14, Store-street, Bedford Square. Violin, Herr Langhans, from 
Paris ; Harp, Mr, Cheshire ; Condaetors, M. Ganz and Louis 
Emanuel 





Cc CH A LR LES FOWLER'S Sixth ‘Anuaial 





R. 

M MORNING CONCERT, ‘under the distinguished 
patronage of H.R.H, the Duchess of Cambrid e, H.R.H. the 
Princess Mary Adelaide de Teck, &e. &c., will take place at No. 
1, Stratton-street, Piccadilly (by the kind permission of Miss 
Burdett Coutts), on SATURDAY, June 18th, 1868, commencing 
at Three o'clock. Artiste: —Malle Sinico, Mdme. Trebelli-Bet- 
tini, Signor Bettini, Signor Foli (from Her Majesty's Theatre, by 
oer of J. H. Mapleson, Esq.) ; Violoncello, Signor Pezze ; 
*ianoforte, Mr. Charles Fowler ; Conductor, Signor Bevignani. 

unreserved seats, 


'Tickets—reserved seats, one guinea each ; 

half-a-guinea—may be had of Bons, Jenvorn Cock & Co., 63, 

New’ oud street and of Mr. Fowler, 26, Bedford-place, 
mar 


e. 


-_— — 


M*™ J. AUGUSTUS HUGHES (Soprano). 


Lassons in Vorce Propvuction axp VOocALIsaTtion, 
according to the Italian Method. 
TEACHER AiSO OF THE PIANOFORTR. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


N ISS BERRY-GREENING begs to announce 
that she is now in Town for the Season, and that she has 
resumed her Private Lessons and Classes as usual. Miss Berry- 
G 6 Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private parties, lessons, &c., should be 
addressed care of Messrs. Chappell, 50, New Bond- -street, Ww. 








M R. JOHN GILL, Buffo Vocalist.—For Engage- 
ments, Dinners, &c., address 3, Bond-street, Claremont- 
square, W.C 
M R. JOHN “RHODES gives Lessons as usual 

in town on Saturdays: Pianoforte, Singing and Harmony. 
Adsoem, Mr. Jous Rucees, Caorpos, 8. 





ONC ERT AG ENT. —Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 
make a ments for Concert Parties, Entertainments, &c., in 
London ont fe the provinces.—32, Langham-street, Portland- 
place, Ww. 





Borers MUSICAL  INSTRUMENTS.— 
, Flageolets, 


Saxhorns, Drums, Flutes, Clarionets, Flag 
Concertinas, Violins, &c., are in use in all parte of the Ke om 


and Colonies, giving universal “satisfaction,” Butler's —_ 
Mode! Cornet, the easiest and most brilliant tone yet produced 
in case, £26 6s. Other Cornets from 30s, ee ma Full 
Compass, Five Octaves, guaranteed, from , 1m Manufactory, 
ta market, London; and Ellis's Quay, 

prices ‘and and drawings of every invtruiment, sent post-free. 


BY ROYAL COMMAND. 


BuR 


METALLIC PEN MAKER 10 THE QUEEN, 


A e 


J OSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

» Commercial Public, and oe who use Steel Pens, to 
the incom excellence of his productions, which, for 
Quauirtr « bay Basy VF and Gasat Duaasiuity 
will ensure universal preference. 


whee ie saa ea Bmi 


bd wv New Yok, ond at 











wey 


| With beautiful Portrait of HLH thes Princess 
of M ‘ales. | } 


Fe TN” S FiOPH 
Ww ALT wus. 


BY 


W. C. LEVEY. 


LONDON: 


CRAMER & CO. LIMITED). 
201, Recenr Srreer, W. 


THE NEW NATIONAL SONG. 


THE QUEEN, 


GEORGE CROAL. 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 











No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
ence sweetest odours rise ; 
But in our native west a star 
Ot pure and brightest sheen 
Tiiumes and guides our onward path 
Long live our gracious Queen ! 


. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on oyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen ! 


uu. 

Though chastened now by healing Time, 
In mem'ry ne'er outgrown, 

A sympathetic nation felt 
Her sorrow as its own. 

but blest with such a hearth and home 
As hers have ever been, 

May peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





G GRETTON’S MERRY OLD ENGLAND 
We TOCCATA. 3s. 
Caamen & Co. Limited, 201, Regent-street. 


"Pp RILLIRG RERDB. ’ A new and effective 
ms - ¥~" * heal 
ful character. By Avousts 8s. 64. 


Cuamen & Co. Limited, 901, Regent-street, W 


COUNTRY LIFE. Written Cuantrs 
Dicxans. Composed by Jonn Hutian. 
Craman & Co. Limited, 201, Regent-street, 7 
T= TENDER TIME of MAY. By Batre. 
An extremely melodious song, Price 3s. 
Cramen & Co, Limited, 201, Regent-street, W. 














Just Published, Price 
72s CURBSsCE CAMP WALTZ. 
By E. DE SELVIER. 


RAMER’S COTTAGE PIANOF 
be Hired at 12s., 14s., 16s., 18s. and 208. per 


; Cas OBLIGE ES may be Hired at 


80s, and 35s. per M 
gRanns, 0 (6 feet long) may 





BRIGHTON. 


_— 


CRAMER & CO/8 


PIANOFORTE & HARMONIUM WAREROOHS, 
64, WEST STREET. 


A large Stock of First-class Tnstru. 
ments,» by all the Best Makers, for Sale o 
Hire 


Piano fortes of every description 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & 00.8 BRIGHTON BRANCH 
64, WEST STREET. 





EXPOSITION UNTIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 





CONFERRED UPON 
THE REPRESENTATIVE mie THE 


THE VERY HIGHEST PRIZE, 


ABOVE ALL ed Aachines — 

Nearly 000 of these unparalleled now 
all Me tke world. Every Modine gs 
Illustrated prospectus an: 


post free. 


GROVER & BAKER SEWING wre COMPANY 
150, Regent Street, London, W.; ; 
59, Bold Street, Liverpool. 








These Machines, and the work done upon them, 
a ee 
ex 











Caawan & Co. i, Weteeaacae aed, Dihatan 


30 MA68 





Repairs and Contracts for Tunings» 


a eed 6 ee eee cso, 0 OS ee meee lt eee ....._ | 


